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FADE | N:

EXT. TRAILER PARK - DAY

AERI AL SHOT OF THI'S POOR MAN S METROPCLI S

ON A BI G SI GN ALONG THE PERI METER
It reads: “Maro Largo Trailer Community -- Davie, Florida.”

W LD SEXUAL MOANS AND GROANS ARE HEARD grow ng | ouder and
| ouder .

VWE ZOOM I N ON THE UGLI EST TRAILER OF THE LOT

It is rocking intinme to the noans and groans, which are now
deafening. There is a 1979 Ford Pinto parked in front.

I NT. LE MANURE TRAI LER - ROSE S BEDROOM - DAY
LOUD SNORI NG

A bl anket covers a very |large sleeping animal, perhaps a
horse. It suddenly tosses about in bed, |owering the bl anket
fromits snoring face. It is ROSE LE MANURE. She is 400

pl us pounds of woman, with platinumblond hair. (In fine
Shakespearean tradition -- played by a man dressed as girl or
DRAG. )

She is awoken by the guttural sounds, and she is none too
happy about it.

ROSE
Not agai n!

Rose rolls out of bed with great difficulty. W can now see
she is wearing a gaudy noo nobo. Gasping for air fromthe
overexertion, she grabs for her inhaler and takes a few hits.
After a nmonment, when her breathing gets better, she shoves an
unfiltered cigarette in her nmouth and |lights up.

ROSE
I’ mgonna kill that kid!

Rose wobbl es out.



I NT. LE MANURE TRAI LER - HALLWAY - DAY

Rose goes to the other bedroomin the tiny trailer, and
pounds on the door.

ROSE
Hobart! 1’ m com ng in!

I NT. LE MANURE TRAI LER - HOBART' S ROOM - DAY

ON THE DOOR
An angry Rose enters.

ROSE
Hobart Goober Le Manure, how many
times do I have to tell you not to
di sturb ny beauty sleep with your
whori ng around?!

W DER ANGLE

We can now see HOBART is indeed in bed, with TWO | DENTI CAL
TWN H M BOS to each side. They are shirtless, their bottons
covered by a lunpy, thick blanket. They are enbroiled in a
wet, three-way kiss.

Hobart is eighteen years old, nuscle-bound -- but not too
nmuscular -- with a boyish face and dinples. His teeth are so
white they are blinding. (A young Mario Lopez, yet not so
ethnic.) This tight, young stud is in very good shape, and
is in no way, shape or formeffemnate

The Twi n H m bos are generic boy-candy.

HOBART
Oh, nmomma, |’ m not whoring around.
" mjust spreading ny |Iove around!

ROSE
And you were spreading your |ove
around yesterday, and the day
bef ore yesterday. You ve sl ept
with every man in this trailer
communi ty except for the anputee in
Lot 39D



HOBART
No, | did himlast week. W still
haven’t found his prosthetic |eg.

ROSE
See! You' re a nynphonmani ac!

HOBART
Momra, a growi ng boy has his needs.
You can’t deny ne that.

ROSE
| don't give two fucks who you
screw, Hobart. As long as you're
saf e.

Hobart pulls out goggles and a long roll of condons from
under neat h the bl anket, then sml es.

ROSE ( CONT’ D)
| just wish you woul d get a job.
Al'l you do all day is whank off and
screw, whank off and screw.
Meanwhi l e, |’ m supporting your |azy
ass by doing phone sex twel ve hours
a day, seven days a week. And I'm
tired, Hobart. You can only reach
out and touch soneone so many

times!

HOBART
Vll, I've tried to get a job,
nomma; but you know | only have one
skill -- screwing guys. | wsh

there was a way | coul d nmake noney
by screw ng guys.

ROSE
No child of mne is going to be a
prostitutel

A SMALL MYSTERI OUS VO CE (Q. S.)
He can do Gay porn.

ROSE
Who the fuck was that?

HOBART
(1 ooki ng up)
Jesus?

Rose wobbl es cl oser to the bed.



ROSE
Hobart, what is going on here? Has
your nynphonmani a gotten even nore
out of control and kinkier?!

HOBART
| don’t know what you’'re talking
about .

Rose rips the bl anket off the bed, revealing the follow ng:
Hobart in a jockstrap and chaps; the twins in | aced panties;
a DWARF dressed in a skin-diving suit, with a snorkel and
fins, holding a gerbil; and a Rottweiler.

After a beat, The Dwarf reaches behind his back and produces
this object while he says:

THE DWARF
(holding it up)
I found the prosthetic |eg!

Rose just stares at this spectacle. W think she is about to
expl ode when. ..

ROSE
But you know, | think the skin-
diving dwarf is on to sonething.

HOBART, TWNS, DWARF, ROTTWEI LER
Huh?

ROSE
(lost in thought, she sits
on the edge of bed)
You know. . .

When she sits, Rose flips the bed over, throw ng everyone to
the floor -- except for The Dwarf, who hits the ceiling and
hangs on to the ceiling-fan for dear life.

ROSE ( CONT’ D)

(oblivious, still lost in

t hought)
...In ny day | dreant of becom ng a
worl d famous porn star, |ike Linda

Lovel ace; but your father kept
fatteni ng me up.

ROSE & HOBART
(mechani cal | y)
May he rest in peace.



ROSE

Then when he accidently fell onto
nmy butcher knife and left the world
of the living, | considered ny
dream again. But it was much too
late. | was the size of a small
pony.

(beat; she stands)
But now, | have another chance to
make that dream cone true!l
Vi cariously through you, Hobart.

HOBART
(junmps to his feet)
Momra, what are you saying? And
what does “vicariously” nean?

Rose grabs him wapping her |anppost of an arm around him

ROSE
(1 ooking into an inmagery
hori zon)

Everything's com ng up porno, for
me and for you!

The dwarf falls to the floor with a | oud THUMP behi nd t hem

VE PUSH I N Tl GAT ON ROSE AND HOBART
BUWP TO WHI TE.

VWE ROLL THE OPENI NG CREDI TS TO SHOW TUNEY TYPE MJSI C

FADE | N:

I NT. LE MANURE TRAI LER - LI VI NGROOM - DAY

Rose is sitting on the sofa clad in her nbo nbo. She is
wor ki ng the phones while she clips her disgusting toenails.

ROSE
(into phone; very nmatter-
of -factly, alnost in a
nonot one)
Oh, yeah, that’s so hot!...I’'m
wearing bl ack panties, fishnet
stockings and a gold tiara. Wat
are you wearing?... \Wat color
| adehosen?. ..
( MORE)



ROSE( cont ' d)
Oh Yeah, that is so hot!...I'm
playing with ny wet vajaja right

now. . . .
(she nmakes the appropriate
sound effects)
Yeah, ny fat hairburger is just a
drippin’ with steany |ove juice...
Yeah, lick it, suck it, love it,
yeah! ... Eat ny yeast-powder
bi scuit, yeah!... OCh, John Doe,
you're so fucking hot!... | just
want you to ramnme with your
titanic meat popsicle!... Yeah, aim
your heat-seeking noisture mssile
at ny bottomess pit. And fire!...
Yeah, mount me from behi nd and hunp
like two dogs in heat!...Yeah, take
me like the bitch that | am
(progressively gets nore
intense until the climax)
Har der, harder, harder, John!..
Yeah!... Yes! Yes!!! YES'!!
(beat)
Hel | o, John? Hell 0?!
(sl anm ng down t he phone)
Shit! | killed another one!

Hobart cones out of his roomwearing a jockstrap, with a huge
bottle of ID Lube in one hand and a Fl eshlight Masturbation
Toy in the other.

HOBART
What’ s wrong, nmonmma?

ROSE
I gave another one a heart attack!
I"mjust too good for nmy own dam
good soneti nes.

HOBART

( happy)
So we’'re not gonna a have enough

noney for our research tonorrow?

ROSE
Don’t worry, baby. Mmma’'s welfare
check cane in today.

HOBART
Oh, darn! Can’t you just go
wi t hout ne tonorrow?

ROSE
Now, Hobart, cone here.



Hobart obediently crosses to her.

HOBART
Yes ‘em

ROSE
You' re not going to get anywhere in
Gay porn with that attitude.

HOBART
" msorry.

ROSE
Now go finish jacking off to “High
School Musical” while nommm tries
to earn an honest buck.

HOBART
kay.

Hobart | eaves as the PHONE RI NGS
ROSE
(answering the phone)

Hello, this is Tiffany. How may I

make your dreans cone true tonight?
EXT. TROPI XXX ADULT VI DEO STORE - DAY
Rose parks her clunker in the lot. She pulls a reluctant
Hobart fromthe car and pushes himinto the store. Hobart is
wearing short shorts and a tight tank top.

I NT. TROPI XXX ADULT VI DEO STORE - DAY

Rose and Hobart wal k up to the QUEENY CUNTY CLERK behind the
counter. Hobart is petrified with enbarrassnent.

CLERK
Oh ny, | didn't know the circus was
in town.

ROSE

Excuse nme, ny son and | are | ooking
for the fag porno DVD secti on.

CLERK
Are you now? 1|Is the kid even old
enough to be in here?



ROSE
We just celebrated his eighteenth
birthday | ast week. Oh, it was the
soci al event of the year at the
trailer park community. Bertha
Li pshitz was so jealous | thought
she was going to swall ow her cigar.

CLERK
Oh, you nust be so proud, Tiny
Ti na.

ROSE
It’s Rose.
(pushi ng himforward)
And this is ny son, Hobart.

CLERK
Vel |, you nust be adopted, Kkid.
(1 ooking at himfrom head
to toe)
Way don’t you neet ne in one of the
peepshow boot hs?

ROSE
(steps in front of Hobart)
There’s no tine for that! W're
here to do research. M baby is
going to be the next Jeff Stryker.

HOBART
Oh, come on nomma, |’ mnot that
bi g.
(now flirting with the
cl erk)
I’ m bi gger.
CLERK
(fanni ng hinsel f)
Oh ny, | suddenly have a case of
t he vapors.
ROSE

(produces a wad of bills
from her cl eavage)
Get me a cart. W’'re going on a
shoppi ng spree with nmy phone-
whori ng/ wel f are noney.

CLERK
This ain't the Pigly Wggly. W
don’t have shopping carts here,
| ady...and | use that term/| oosely.



Rose suddenly grabs the clerk by the cuffs from behind the
counter and throws himdown on the floor in front of her.

ROSE
Wl l, get nme one, you dizzy queen,
before | get ornery!

DI SSOLVE TGO

I NT. TROPI XXX ADULT VI DEO STORE - GAY DVD SECTI ON - DAY

The Gay DVD Section is directly across the store fromthe
peepshow boot hs.

Rose is now hol ding a shoppi ng basket, and Hobart anot her
one. Both baskets are full of DVDs as Rose continues going
t hrough the shel ves.

ROSE

Hmm “The Da Vinci Load.” That
sounds |ike a w nner.

(throws in basket)
Let’s see here, “The Dicks of
Hazzard.” Wy not?

(throws in basket)
Oh, “Last Tango in Paris” directed
by Gayl ander Spi el berg. Not even
an attenpt at a witty play on
words. There's a lawsuit waiting
to happen. 1’11 pass.

HOBART
(pointing to a DVD)
Momra, can we get that one?

ROSE

(pi cking up the DVD)
Hmm “Piss, Piss, And More Piss.”
| don’t think we should do the
gol den showers, Hobbi e.

(puts DVD back)
It’s al nost inpossible to get piss
out of your hair.

ANOTHER ANGLE ON ROSE

Hobart is now off screen. She continues to go through the
DVDs.



10.

ROSE ( CONT' D)
Let’s see here: “Sperns of
Endearnent,” “Schindler's Fist,”
“I Know Who You Did Last Sunmer,”
“Desper at e Houseboys,” “ET the
Extra Testicle,” "“Doing John
Mal kovi ch,” “Who's Eating G | bert
G ape,” “White Men Can't Hunmp,”
“Jurassic Pork,” “WIlIlie Wanker Up

t he Chocol ate Factory” -- Eew,
scat! W don't do the scat, do we,
Hoba- -

Rose turns around and Hobart is gone.

I NT. TROPI XXX ADULT VI DEO STORE - | NSI DE PEEPSHOW BOOTH - DAY
The Gay adult novie playing on the TV illum nates Hobart, who
is up flush against the wall, with his pants around his

ankl es, and his penis stuck through the gloryhole. He is in
ecst asy.

The door suddenly flings opens, flooding the roomwth |ight.

I NT. TROPI XXX ADULT VI DEO STORE - PEEPSHOW BOOTH AREA - DAY
Rose has opened the door.
HOBART
(unf azed)
H, nomma. | got bored.
Rose rips the door off the hinges fromthe next booth over.

The clerk runs out screamng, with his pants around his
ankl es, and a m |k noustache.

CLERK
Don’t hurt me, butch, I'ma
bl eeder!!
The clerk runs off.
HOBART

(pulling up his pants)
Oh Momma. Why do you al ways have to
enbarrass ne?!

ROSE
That’'s what npthers are for, dear.
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EXT. TRAILER PARK - LE MANURE TRAILER - N GAT

Li ghts burn inside.

I NT. LE MANURE TRAI LER - LIVING ROOM - N GHT

“The Da Vinci Load” plays on the TV while Rose sits on the
sofa transfi xed by the DVD and taking notes.

Hobart is lying on the floor in front of the TV, bare-ass
naked on his stomach. He too is watching the TV, trying very
hard to deep throat the gigantic black dildo in his hands.

ROSE
Study Jayden Hol | oway’ s deep-
t hroati ng techni que closely, ny
dear. Notice his incredible breath

contr ol
HOBART
Momma, |I'mtired. W’ ve been at
this for twenty-four hours
straight.
ROSE
Hobart, practice on your dildo like
a good boy.
(she produces her own
di | do)

Wat ch nomma.
Rose perforns fellatio on her doubl e-headed dildo |ike a pro.

LOUI'S LE MANURE enters hol ding a basketball in one hand, and
his very pregnant wife TYLA'S hand in the other. Louis is
al so a delicious piece of beefcake, but he is quite

ef fem nate considering he's straight.

Tyla is a very pretty African American girl who is ten nonths
pregnant. She is snoking an unfiltered cigarette and
SWi ggi ng a beer.

LOUI S
Hey, momma. Hey, Hobart. \What are
you guys up to? W could hear
sucki ng sounds fromour trailer
next door.

ROSE
(excited)
Oh, Louis, baby;
( MORE)



ROSE( cont ' d)
your little brother is going to be
a Gay porno star.

TYLA
Get out! That is so cool. Louis,
why can’t you be a Gay porno star?

LOUI S
| don’t think you can be a Gay
porno star if you re not Gay. |
think it’s a | aw

TYLA
So be a straight porno star.

LOU S
Now honey, you know I can’t do that
due to ny incredibly small penis.

TYLA
Oh yeah, | forgot.

LOU S
Yeah, Hobart got all the cock and I
got all the brains in the famly.

ROSE
VWhat brains, rocket scientist? You
manage a fucking Dairy Queen

LOUI S
Well they don't give that job to
j ust anybody!

ROSE
Oh, Louis, just admt that your
bot her’s better than you.

TYLA
Yeah, Louis, admt it.

LOUI S
Tyla, you're ny conmon-law w fe;
you’' re supposed to be on ny side.

TYLA
And you’re supposed to keep ne in
the lap of luxury. Bullshit!

ROSE
Tyl a, sugar, cone take a |oad off.
No pun i ntended.

Tyl a pl ops down next to Rose.

12.
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ROSE
(feeling Tyla s stomach)
You think the baby’s cl ose?

TYLA
We're going into the tenth nonth.
| don't think it wants to cone out.

ROSE
Just | ook around at its father.
Can you blane it?

Rose and Tyl a | augh.

LOUI S
Hey! [I’min the room here.
HOBART
WIIl you two | eave poor Louis
al one.
LOUI S
Thanks, bro.
HOBART
It’s not his fault he’s a | oser.
LOUI S
Yeah, it’s not ny fault I'm--
(getting it)
Hey!
HOBART

No di srespect, brother. But it’s
nom and dad's fault for tripping on
acid while she was pregnant with

you.
ROSE
Wl |, excuse me, Mster Perfect!
Oh, Tyla, wait till that little bun
in your oven is able to speak. The
first thing it’ll dois blame its
poor nother for everything.
They' re all ungrateful little
bast ar ds!
HOBART
(gets up)
Cone on, Louis. | need help with
sonet hi ng.

Hobart takes Louis by the hand and | eads himto his room



14.

LOU S
Not |ike last tinme, though. |
couldn't walk for two weeks.

ROSE
Way don’t you get your bother to
hel p you with those positions
you’' re supposed to | earn. Make
sure to go over nunber nineteen,
The Reverse Cowgirl. That’s always
a favorite.

HOBART & LQUI S
Yes 'em nomma.

Hobart and Louis are gone.

TYLA
So you really think Hobart has a
shot at being a Gay porno star?

ROSE
Wth all ny heart and soul, Tyla.
W're going to be a star!

TYLA
We're?

ROSE
W have an interviewwth a big
agent tonorrow, and the rest wll
be history.
(gives her the dil do)
Here, show ne how they do it in the
ghetto, girlfriend.

Tyl a starts sucking on one end of the doubl e-headed dil do.
After a beat, Rose starts in on the other end.

LOUD SUCKI NG AND LI CKI NG FI LL THE ROOM
DI SSOLVE TO

LATER

Bot h woman have fallen asleep with the dildo in their nouths.
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I NT. LE MANURE TRAI LER - HOBART' S ROOM - NI GHT

Hobart is lying on his stomach in bed, with Louis -- now
stripped down to his jockstrap -- kneeing over him shaving
his buttocks with a Lady Schick razor.
HOBART
That wheel barrow position nade ny
neck sore.
LOUI S

Wiy does nonma hate me, Hobart?

HOBART
Oh, she doesn’t hate you, Louis.

LOU S
She doesn’'t?

HOBART
No! She just |oves nme nore.

LOU S
It’s because of ny incredibly small
penis, aint it?

HOBART
Ch, it's not that small, bro. |’ ve
had small er.

LOUI S
You have?
HOBART
Yeah, Larry Lipshitz.
LOUI S
Real | y?
HOBART
O course we were both twelve at
the tinme.
LOUI S
Ain’t he a hermaphrodite?
HOBART
Wl |, yeah, that too.
LOUI S
It just ain't fair. 1 work forty-

ei ght hours a week at the D. Q;
( MORE)
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LOU S(cont ' d)

then I have that part-tine job

cl eani ng the vacuum nmachi ne at the
abortion clinic. Al so |l can
support nmy famly and hel p noma
with her electrolysis bills. And
all you do is sleep all day and
fuck guys all night |ong.

HOBART
I watch a lot of porn and whack off
t 0o.

LOUI S
Yeah! But she don’t pay any
attention to ne. It’s always
Hobart, Hobart, Hobart. Well, I’'m
sick of it! I’mgonna make nomma

notice ne if it kills nel

HOBART
Quch!

Loui s has accidentally cut Hobart.

LOUI S
Oh, I'msorry, bro.

HOBART
Kiss it and make it better?

Beat .
LOUI S
(with a big smle)
kay!

Louis lowers his head to Hobart’s buttocks, as WE PAN TO THE
W NDOW and t he ni ght sky.

HOBART (O. S.)
(in ecstasy)
Oh, Loui s!
EXT. FAVE- SCOUTI NG TALNET AGENCY - DAY

We are in a warehouse district in a bad part of town.

TIGHT ON THE SI GN ON THE DOCR

It reads, “Fave-Scouting Tal ent Managenent & Beeper Service.”
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I NT. FAVE- SCOUTI NG TALENT AGENCY - OFFI CE - DAY

VENDELL WEI NSTEIN, sits behind his desk, with a phone in each
hand and wearing a wirel ess headset. Around himare severa
conmputers sending himinstant nessages. During the entire
scene he continues to nultitask.

Hobart enters, followed by Rose in a new noo noo.

ROSE
Hel |l o, M. Weinstein. |" m Rose Le
Manure --

VENDEL L

Lady, please wait outside. Unless
you're here to tryout for our
Mor bi dl y Obese Shiza Chi ck Vi deos.

RCSE
Wer ever ny son goes, | go!

Rose pl ops down on a chair.

HOBART
(sits)
Momra i S nmy manager

VENDEL L
Real | y? How Nornman Bates of you

ROSE
Now let’s talk turkey. M baby is
gorgeous and he’s going to be your
next big star.

VENDEL L
Real | y?! 1’ve heard that one
before. Pretty boys like this are
a dinme a dozen. Wat nmakes your
kid so special?

ROSE
Show hi m

Hobart stands and begins to open his fly.

HOBART
I’mgifted.
(he | ooks down at his
crotch)
See?



TI GHT ON VENDELL

Hi s jaw drops open as he drops his phones and al
conmputers short circuit behind him

VENDEL L
My God, it’s |ike Anaconda after it
ate Jon Voi ght.

Wendel | is now drooling.

ANOTHER ANGLE

ROSE
So you wanna sign himup?

V\ENDEL L
(screani ng)
Coco, get ne sone paperwork here!
(w ping the drool)
And a napki n.

COCO, a flanmboyant PA, runs in with contracts.

CCCo
Here you are, Wendell
(seeing Hobart's gift)
Oh ny God, it’s Nessie the Loch
Ness Monster

VENDEL L
Let’s try to get himin that scene
Gayl ander Spiel berg is shooting in
t own tonorrow.

COCO
But we al ready booked Secretari at
Jones for that part.

VAENDEL L
Shi t!

COCO
H s plane just got in and he’s
checking into the Ranrod Inn.

ROSE
Is that the Ranrod | nn off Andrews
Avenue?

t he

18.



COCO
Is there any other?

VENDEL L
Vll, we can’'t bunp Secretari at
now. And that’s the |ast scene in
the novie. | won't have anything
el se till next week.

ROSE

Next week?! Hobart wants to be a
star now, not next week!

VENDEL L
Don’t worry, Fort Lauderdale is
becom ng the next Gay porn capital
of the world. 1’1l get himplenty
of work.

Coco
(to Hobart)
But that nanme Hobart has to go,
t hough. What was the nane of your
first pet as a boy, and what street
did you grow up on?

HOBART
Umm | had a bunny naned
Pussywi Il ow and we |ived on Gal ore
Street.

COCO
Pussy Gal ore?

VENDEL L
There goes that tired old cliche
about how we nane our porn stars.

ROSE
I’ve always |iked the name Lane,
sugar.

CCCo
Lane Sugar?

VENDEL L
(having a brainstorm
No. .. Lane Sugar baker!

ROSE
(stands excited)
Yes, an homage to ny favorite
desi gni ng woran!

19.
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HOBART
| don't like it.

ROSE, WVENDELL & COCO
Shut up, Hobart.

A defeated Hobart plops back down in his chair.

VEENDEL L
I just wish that role in the novie
tonorrow were avail abl e.

ROSE
(with a wicked smle)

Don't worry. Mracles have been
known to happen.

EXT. RAMROD MOTEL - NI GHT

It | ooks exactly the way you woul d expect it to | ook.

I NT. CHEAP TAWDRY ROOM - NI GHT

SECRETARI AT JONES, who is built like a black brick shithouse,
is standing away fromthe door in a short robe, tal king on
t he phone.

SECRETARI AT
Yes, this is Secretariat Jones in
room69. [|'d Iike a wake-up cal

for 8 AM

POV OF SOMVEONE ENTERI NG THE ROOM

The person quietly opens the door, slowy approaching
Secretari at.

SECRETARI AT ( CONT’ D)
Yeah! And turn on the pay-per-view

porno novies, will you...Il don't
give a dacmm what nmy M. Weinstein
said. | wanna see sone pussy!

Don’t make ne go down there and
ki ck your face in...Thank you, I
knew you’ d see it ny way.

Secretariat renoves the robe and goes into the bathroom



21.

| NT. CHEAP TAWDRY ROOM - BATHROOM - NI GHT

Secretariat is in the shower, soaping his hard body.

W can see the bat hroom door open through the shower curtain.
A huge figure approaches.

MYSTERY PERSON S POV

They pull the shower curtain open as Secretariat lets out a
girlish scream

ANOTHER ANGLE

We can now see the figure was Coco holding a fat femal e bl ow
up doll in front of him

CCCo
Here’'s the Kirstie Alley bl ow up
doll, you requested, M. Jones.
SECRETARI AT
Jesus, Coco, you scared the shit
out of ne!
CCCo
| can’t help it. | prow through

the night quietly Iike a pussycat.

SECRETARI AT
Well, you got the pussy part of it
right. Now get the fuck out of
here before | kick your faggot face

i n!
CCCo
Can | soap your back?
SECRETARI AT
(at the top of his lungs)
Qut!
Coco throws the blowup doll into the shower with Secretari at

and bolts out of the room slanm ng the door behind him

SECRETARI AT
It’s tough being a straight Gay
porn star.
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Secretariat closes the curtain and goes back to his soaping.
He is now soaping the blowup doll as well.

We now see anot her huge figure approaching the shower with a
rai sed hand. Secretariat is conpletely oblivious as he takes
t he bl ow up dol | from behi nd.

MYSTERY PERSON S POV

They pull the shower curtain open. Secretariat doesn't even
| ook up when he says:

SECRETARI AT
Not agai n, you horny queen!

Secretariat finally |looks up and is horrified by what he
sees.

ANOTHER ANGLE

Rose is dressed in black |eather, holding a | arge corkscrew
over her head.

ROSE
This is for my baby!

Rose violently stabs Secretariat over and over again with the
corkscrew. She hurries out as a bloody porn star falls to

t he shower floor, grasping the shower curtain, and pulling it
down with him W follow the blood as it nmakes its way down
the drain, DISSOLVING TO a dead Secretariat’s open eye.
(Basically we're ripping off “Psycho,” okay.)

I NT. LE MANURE TRAI LER - HOBART' S ROOM - DAY

A LOUD PHONE wakes himup. Still asleep, he grabs for the
phone and instead picks up a vibrator.

HOBART
(into vibrator)
Hel | 0?

The vi brator begins to vibrate, making himdrop it. Now nore
awake, he picks up the phone.

HOBART
(i nto phone)
Hel | o.
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I NT. LE MANURE TRAI LER - ROSE S BEDROOM - DAY

She is dressed in a |ovely new nbo noo, as she |ooks in the
mrror and applies lipstick.

PCOUNDI NG ON THE DOCR.

HOBART (O . S.)
Momra, guess what?! The guy who
was supposed to do the scene got
mur dered and t hey want ne!

ROSE
(smles wckedly)
Real | y? What a surprise.

EXT. SPH NCTER STUDI CS - DAY

We are again in a warehouse district in a bad part of town,
right next to railroad tracks.

I NT. SPHI NCTER STUDI CS - DAY

The place is abuzz with the PRODUCTI ON CREW and YOUNG MEN

W TH GYMNAST BUI LDS in various stages of undress. Several of
the nodels are reading froma script, while others are
jacking off and getting fluffed by old nmen in suits.

GAYLANDER SPI ELBERG, the director, is setting up a shot in a
barnyard set. He is wearing designer clothes and an S&M
restraint around his neck. This silicon and botox filled
wanna- be runway nodel fromhell, strikes a pose with every
nove and every word. It is as if he were posing for an
invisible canera, his face contorting with obvious cheek

i nplants and collagen lips. A maturing porn star hinself in
his md-forties, he still |looks pretty good. He speaks with
a nondescript, pretentious European accent.

ON THE MEN' S ROOM DOOR

W hear VWHINING from i nsi de.

HOBART (O. S.)
But nomma, why do | have to do

this? I'ma top!
RCSE (O S.)
Wl |, dear, you have to be clean

when they eat out your asshol e.



I NT. SPHI NCTER STUDI CS - MENS ROOM - DAY

A naked Hobart is spread-eagle against the wall,

pucker ed.

Kneel i ng behind himis Rose trying to

douche into him

HOBART
But 1’ ve never douched before in ny
lifel

ROSE
That’ s why nomma’ s here.
HOBART
Momma, |'’ma grown man. | insist

you get out and |let me douche on ny
own!

A startl ed Rose stands.

ROSE
Hobart, ny precious. You have
never taken that tone with your
not her before. And | don't like
It.

HOBART
Wel| get used to it! |’msick of
being treated |ike a baby.

ROSE
(el odramati c)
You see this? This is the face of
a not her who has just been stabbed
in the heart by her only son!

HOBART
Momma, |’ m not your only son.
You're forgetting Louis and all the
aborted fetuses.

I NT. SPHI NCTER STUDI CS - QUTSI DE MENS ROOM - DAY

Louis is about to go in.

After hearing what Rose says,

RCSE (O S.)
Vll, you re ny only son who |ived.

24.

with his ass
insert a

Loui s sul kingly linps away.
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HOBART (O. S.)
| said I’"ma grown nman!
(in a tantrum
Now wait for nme outside, wait for
nme outside, wait for ne outsidel!

A defeated Rose staggers out of the nmens room weeping.

ROSE
My baby’s growi ng up. He doesn't
need his nomma to douche him
anynor e.

Gayl ander wal ks by Rose.

GAYLANDER
(screani ng)
Were the hell is that new kid,
Lane Sugarbaker?! |’m | osing noney
her el

ROSE
Oh, he’'s comng. And you are?

GAYLANDER
I" m Gayl ander Spi el berg, the
director and star of this notion
picture! Who the fuck are you?!

ROSE
I"m Rose Le Manure, Lane
Sugabaker’ s not her.

GAYLANDER
What is this, a parent’s night open
house?!
(screani ng)
Get this dame off ny set!

Two PRODUCTI ON ASSI STANTS approach Rose.
ROSE
Wait one damm minute here, you
botox filled poser!

The PAs try to grab Rose, but she swats themoff |ike King
Kong swatting off airplanes.

A hush cones over the room as Gayl ander gets into Rose’s
face.
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GAYLANDER
What did you call nme, you cow?! Do
you know who | an®! | am Gayl ander

Spi el berg, the nost fanobus pornstar
and director in the world!

ROSE
| thought Ki Ki RaGoo was nore
famous than you.

GAYLANDER
Get her out of herel!l

ROSE
(now wor ki ng him
But you're far nore talented, in ny
opi ni on.

More PAs cone to grab Rose, when Gayl ander says:

GAYLANDER
Wait. Let the wonman tal k.

ROSE
They' re all hacks conpared to you,
Gayl ander. May | call you
Gayl ander ?

GAYLANDER
Yes, of course...Go on.

ROSE
You are the Mel G bson of Gay porn
What vision, what style,
what ... natural pouty lips. You're
a visionary, Gayl ander!

Gayl ander wraps his arm around Rose.
GAYLANDER
You know, Rose, | like you. You
have exquisite taste. Cone sit by
me during the scene.

They wal k off, followed by the PAs.

I NT. SPHI NCTER STUDI CS - BARNYARD SET - DAY

Rose sits next to Gaylander in front of a |arge nonitor by
the set. They are both wearing headphones.
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Under the hot |ights, Hobart and BOTITOM BOY ONE are both
shirtless, in tight jeans and cowboy boots. The canera and
crew are a few i nches away.

The SLATE BOY goes in front of the boys and does his thing.

SLATE BOY
“The Farnmhand Makes Hay,” Scene
t hree, take one.

GAYLANDER
And acti on.

Bot h Hobart and Bottom Boy One are dreadful actors.

HOBART
Oh, young farmhand, | amjust a
passin’ through -- a tired drifter
many mles fromhone -- and | need
a place to rest ny sweaty, heavy
bal I s.

BOTTOM BOY ONE
Oh badboy drifter with the huge
package, why don’t you rest your
weary balls in ny hot nouth?

Bottom Boy One rips his jeans off, remaining in only a
jockstrap and boots. He then drops to his knees in front of
Hobart and rips his pants off. Hobart is wearing red jockey
shorts with little hearts on them Hobart |ifts Bottom Boy
One and kisses himhard on the nouth for what seens an
eternity. Bottom Boy One then kisses his way down Hobart’s
tight torso and washboard stomach. Dropping to his knees
again, Bottom Boy One | owers Hobart’s shorts.

TI GHT ON BOTTOM BOY ONE

He goes cross-eyed as his jaw drops open.

ON THE CAMERA MAN
He can’t believe what he's seeing through the lens, so he

pulI's his head away from behind the canera to take a better
| ook.

VWE PAN A ROW OF PRODUCTI ON ASSI STANTS AND OTHER CREW

They all have their nouths open in awe.
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ON ROSE AT THE MONI TOR

Rose | ooks around for Gayl ander, but he’s not in his chair.
Rose then | ooks down.

ON THE FLOOR BY ROSES' S FEET

Gayl ander has passed out.

TI GHT ON ROSE

ROSE
You d think they never saw a big
di ck before!

DI SSOLVE TO

LATER
Everyone has recovered and they are all back in their places.
A naked Bottom Boy One is now ki ssing Hobart from behi nd.

GAYLANDER
kay, now drop to your knees and
eat his ass out.

Bott om Boy One does as ordered. He open’s Hobart’s ass
cheeks when

HOBART
(1 ooks sick)
Momma, | feel weird fromthe
douchi ng!

ROSE
What? You didn't forget to -- ?!

Hobart groans in pain as he explodes and a flood of brown
wat er gushes out of his ass, knocking over poor Bottom Boy
One, and sweepi ng hi m awnay.

GAYLANDER
curt !l
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EXT. TRAILER PARK - LE MANURE TRAI LER - PORCH - DUSK

Louis is sitting against the door, getting drunk on beer, and
happy as he can be. Enpty beer cans are strewn all around
hi m

I NT. LE MANURE TRAI LER - LI VI NG ROOM - DUSK

Rose is sitting on the sofa with Hobart’s head on her I ap.
He i s naked and curled up in an enbryo position.

HOBART
How was | to know I wasn’t supposed
to keep the water inside ne?

ROSE
| know, baby. That’'s why nomma is
here for you.

HOBART
How enbarrassing! |'11 probably
never work in this business again.

ROSE
M. Spielberg was pretty angry.
But at |east they had flood
i nsur ance.

The phone RINGS and Rose answers it.

ROSE
(i nto phone)
Hel | o, Le Manure Residence...This
is his nother and manager, you can
tell ne...l1 see...COh, | see...Yes,
okay then, thank you.

Rose hangs up

HOBART
Who was that, nomm?

ROSE
Only your agent, one Wendel |
Wi nst ei n

HOBART
(getting up)
| thought he fired ne after
the...incident.
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ROSE
(st andi ng)
Vell, it seens that while Gayl ander
and his coproducer were watching
today’s footage, they had a
realization

HOBART
VWhat ?

ROSE
They realized that the canmera | oves
you. ..and your huge cock! And they

want you to sign a five figure,
excl usi ve contract!

Hobart junps into his nother’s arns.

HOBART
Oh monma, |’ m so happy!

ROSE
Me too, baby! M too.

They bot h dance around in absolute joy.

EXT. TRAI LER PARK - LE MANURE TRAI LER - PORCH - DUSK
Loui s has heard everything and he is not at all happy. A
sinister | ook takes over his face.

EXT. SPH NCTER STUDI OS - DAY

The place is abuzz.

I NT. SPHI NCTER STUDI CS - HOBART' S DRESSI NG ROOM - DAY

Hobart is sitting in front of the mrror, applying nmakeup to
his face.

There is a KNOCK AT THE DOOR.

HOBART
Cone in.

MALI BU SOMMVERS enters, dressed in a robe. He is a gol den-
haired California surfer boy with a pretty face and a gymast
body. He has a powdery white substance around his nose and a
suspi ci ous post nasal drip.



MALI BU
Hi, Lane. M nane is Mlibu
Sommers. |’mbottomng for you
t oday.

HOBART

(shakes hi s hand)
Hey, nice to neet you, nan?

MALI BU
(sits next to him
So | hear you' re supposed to be the
next big star.

HOBART
(enbarrassed)
That’ s what they say.

MALI BU
Don’t be so nodest, dude. This is
only your second novie and you're
al ready on the cover. Hell, 1’ve
been in the business over two
years, and |I’mlucky to make the
back cover

HOBART
Now that’s not true. 1’ve seen you
on a lot of front covers.
MALI BU
Yeah, in bad tw nkie “B” novies.
HOBART
Naw ah! | [oved your |ast novie,
“Lords OF Twi nktown.” | jack off

toit all the tine.

MALI BU
You actual ly know who | anf

HOBART
Who do you think requested you for
this scene?

MALI BU
(his face lights up)
I was wondering why | suddenly got
an “A’” novie. Thank you, Lane.

Mal i bu ki sses Hobart on the cheek.

31.



HOBART
I still can’'t get used to that
nane. M real name’s Hobart Le
Manur e.
MALI BU
Wel |, Hobart Le Manure, neet Marvin
Fart nar d.
HOBART
(1 aughs)
Is that really your nanme?
MALI BU
Wul d | make that up?
They | augh.
HOBART
No, | guess you wouldn’t. | like
Mal i bu Sommers. | think it’s hot.
MALI BU
(he sniffles)
Thanks.
HOBART
(pointing to Mailibu' s
nose)
Do you have allergies?
MALI BU
Naw, | just did a lot of blow | ast
ni ght.
HOBART
Bl ow?
MALI BU

You know, coc.

HOBART
Ch, | don't do that stuff.

MALI BU
Then how do you get out there and
perforn? It’'s the only way | can
do it.

HOBART
I don’t know, | enjoy going out
t here and perform ng.

32.



MALI BU
Real | y? You nean you actually
enjoy all this?

HOBART
Yeah! | get paid to fuck hot guys
all day. It’'s like a wet dream
conme true.

MALI BU

Actually, that’s how | was when |

first started. Enjoy it while it

lasts, man. You' Il feel different
after your first year

HOBART

Oh, | doubt that. |I'ma clinica
nynphomani ac.

Mal i bu takes out a bag of coc.

MALI BU

You mind if | do a few lines before
t he scene?

Mal i bu goes to it before getting an answer.

Um well

HOBART
my nonmma’ s gonna cone - -

Rose enters. She is at first shocked, and then |ivid.

ROSE
What the hel |l ?!
HOBART
Moma!
ROSE
Drugs! You're taking drugs,
Hobart ?!
HOBART
No, nomma. |It’s not what it --
ROSE
(to Malibu)
And you! You cheap, bl eached bl ond
harlot! How dare you give ny baby

drugs?!

33.
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MALI BU
(1 ooki ng around)
Am | on a hidden canmera show or
sonet hi ng?

ROSE
"1l give you a hidden canera show,
you j unki e whore!

Rose bitch-slaps a stunned Malibu, who | ands on the other
side of the room

HOBART
Monma!

Rose grabs Hobart by the ear and | eads himout of the
dressing room but not before saying...

ROSE
(to Malibu)
You stay away fromny son if you
know what’ s good for you, you
rancid little anal wart!
Rose and Hobart are gone.

Malibu tries to stands, but falls back down.

I NT. SPHI NCTER STUDI CS - LIVING ROOM SET - DAY

Rose sits alone in front of the large nonitor by the set.
She is wearing headphones.

Hobart sits in a chair naked, under the hot |ights.

The Sl ate Boy goes in front of himand does his thing.

SLATE BOY
“The Pizza Boy Toy,” Scene five,
t ake one.

HOBART
Oh, | amso horny...and hungry.

Horny and hungry. \Were’'s that
pi zza | ordered?

There is A KNOCK the fake front door.

VOCE (O S.)
Pi zza.
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HOBART
(wal king to the door)
Now that’s what | call good timng.

Hobart opens the door to reveal Gayl ander standing there,
dressed as a pizza boy and hol ding a pizza pie.

GAYLANDER
Your hot extra-large sausage pizza,
sir.

HOBART
(upset)
Cut! Wat happened to Malibu?

GAYLANDER
(at the top of his lungs)
Cut! ?2??
(trying to control his
anger)
Lane, darling, nobody says fucking
“cut” except ne!

HOBART
But Malibu is supposed to be ny
scene partner.

GAYLANDER
I"’m afraid he was caught doi ng
drugs and fired. Nobody does drugs
on ny set.

The crew SN CKERS.

GAYLANDER ( CONT’ D)
Except for ne, of course.

HOBART
But | want to do the scene with
Mal i bu Sonmmer s!

GAYLANDER
I amthe biggest Gay porn star on
earth, in the universe, in all the
Al pha Quadrant! You should fee
honored to do a scene with ne!

HOBART
But you're way too old to play the
pi zza boy.

A hush cones over the room as sonme gasp
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GAYLANDER
Too ol d? TOO OLD???!!!  For your
information, I amtwenty-nine years
ol d!
(quickly turns to the
crew)
Shut up!

HOBART
(pout s)
But --

GAYLANDER
But not hi ng!
(1 ooks at his crotch)
Hey, what the hell happened to your
har d- on?

HOBART
I"’mtoo upset to get hard.

GAYLANDER
No probl em

(yell'ing)
Ni cky, get the hard-on blue pill!

And can | get a fluffer, please?!
Al'l the crew nmenbers fight one another to fluff Hobart.
GAYLANDER
My God, you bitches are so
desper at e.

Gayl ander begins to devour the pizza while he walks to his
director’s chair next to Rose.

The crew guys are now on their knees around Hobart, while one
of them feeds hima blue pill

TI GHT ON HOBART

He gives Rose a dirty |look while swallowi ng the blue pill.

CLOSE ON ROSE

She stares back at himwith a satisfied smle on her face.
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I NT. SPHI NCTER STUDI CS - HOBART' S DRESSI NG ROOM - DAY

Hobart is pacing; his robe resenbling a pup-tent. He is
knocki ng things over with his erection, |ike a sexed-up
Godzilla in Japan.

Gayl ander follows himaround, staring at his boner.

Wendell is frantically typing on his BlackBerry while Coco is
busy on his cell phone.

HOBART
I knew | shouldn’t have taken that
damm bl ue pill!

Hobart plops down in a chair, as Gayl ander drops to his
knees, still transfixed by the boner.

CCCo
(i nto phone)
Hel |l o, 9117
(beat)
"’ mon hol d!

VENDEL L
It doesn’t say anything here about
what do to if it doesn’t go down
after four hours.

HOBART
Wll it’s been six hours! Ch, I'm
gonna di e!

GAYLANDER
You're not going to sue ne, are
you? | couldn’t stand anot her
| awsui t .

V\ENDEL L

You see it on the commerci al al
the time. But they don't tell you
what to do! Just to call a doctor!

CG0COo
I"'mstill on hold.

HOBART
Oh, I'’mdizzy. | think all the
bl ood has drai ned fromhead to ny
ot her head.

Rose enters.
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ROSE
Wendel |, Gayl ander, Coco, what the
hell is going on here?!

HOBART

My boner won’'t go down!

ROSE
(qui te conposed)
Oh is that all?
(1'i ke a photographer)
Watch the hairy beaver!

Rose rai ses her noo noo and fl ashes her gapi ng vajayjay, as
Coco lets out a small scream
ON HOBART' S BONER

It goes linp fast.

VWE PAN TO GAYLANDER

He is vomting his guts out.

VEE CONTI NUE PANNI NG TO COCO

He has fainted into Wendell’s arns. Wndell is shell-
shocked.

VENDEL L
Oh, the humanity!

I NT. LE MANURE TRAI LER - HOBART' S ROOM - NI GHT

A jockstrapped Hobart is handcuffed to his bedpost spread
eagl e, while Rose stands over him waving the handcuff keys.

HOBART
This ain’t fair, nomal

ROSE
You have a scene tonorrow norning.
| don’t want you sneaking off to
see your little blond whore.

HOBART
He ain’t a whore!

Rose gives him a | ook.
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HOBART ( CONT’ D)
kay, so he is a whore. W’'re al
whores! But it was nmean of you to
get himfired.

ROSE
Mean?! | was only protecting you,
Hobart .

HOBART

You nean, you were protecting your
seventy-five percent conmi ssion

Rose sl aps him

ROSE
Don’t you take that tone with ne,
young nman!

Rose sits on him

HOBART
OM  You're crushing me, nonma!

ROSE
| brought you into this world, and
| can take you out!

HOBART
Get off of me, you big bully!

The bed breaks, sending themto the floor, with Rose still on
top of Hobart.

HOBART ( CONT’ D)
(in great pain)
Ahhh!

ROSE
| thought we had this bed
reinforced the last tinme the fl eet

cane in.
HOBART

I only had five sailors at a tine.
ROSE

Oh, well, that explains it.
HOBART

Momrma, get off of me. | can’t

br eat he.
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ROSE
Oh, Hobbie, don’t you see |’ m doing
this for your own good? Don’t you
see that | love you? | don’t want
you to get m xed up with a bad
el enent. That boy is a bad
i nfl uence on you.

HOBART
No he’'s not! He's sweet.

ROSE
Right! You just wanna pound his
tight little ass.

HOBART
No, nomma, it’'s different with him
I just met him but |1’ve never felt
this way about anyone before. |
think I may really |o--

Rose lies on him gagging his mouth with her hand.

ROSE

Don’t you dare use that word!
Don’t you dare use that word for
anyone el se other than nme! The
only person you |ove is your nonma!
That’s all a boy needs, is his
nmomma. | don’t mnd you fucking
everything with a pul se. ..

(t hi nks)
...and without a pulse. But that
was an isol ated incident during
your class field trip to the
nor gue.

(beat; she begins to weep)
But | cannot accept you | oving
sonebody el se and...and | eaving ne
al one.

Rose continues to bl ubber on Hobart, renoving her hand from
hi s nout h

HOBART
Oh, momma. |'1| never |eave you.
I love you.

ROSE
(recovering)
I love you too, buttercup
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Rose lies atop Hobart and gives himan innocent kiss on the
lips. Slowy, we begin to see tongue, until it develops into
a full blown wet kiss.
EXT. TRAILER PARK - LE MANURE TRAILER - NI GHT
The lights in Hobart’s roomgo off.
ROSE
If you' re good to nomma; nomma’ s
good to you.
HOBART
(in ecstasy)
Oh, mammma!

DI SSOLVE TO

LATER

The trailer is now dark.

I NT. LE MANURE TRAI LER - ROSE' S BEDROOM - NI GHT

Rose is asleep in her own bed. Her Sleep Apnea is evident,
maki ng her snoring rattle the cheap walls.

I NT. LE MANURE TRAI LER - HOBART' S ROOM - NI GHT

Hobart is now asleep as well. He is still handcuffed to the
bedpost, which is still collapsed on the floor.

The wi ndow opens and Louis crawls in. He is in canoufl age
gear, with canouflage paint on his face, nmaking himl ook |ike
a marine in the deepest jungles of Vietnam

Loui s shakes Hobart, who quickly wakes up.

HOBART

Loui s, what are you doi ng here?
LOU S

Shhh, 1 cane to rescue ny little

brot her from Jabba the Hutt.

Loui s produces handcuff keys.

HOBART
Where’' d you get those?
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LOU S
| thought everyone had handcuff
keys.

Louis frees Hobart.

HOBART
Oh, thank you, bro.

LOUI S
Now go see that boy you | ove.

HOBART
(st andi ng)
Ckay, | w --
(beat)
Hey, how do know about that? Have
you been eavesdroppi ng again,

Loui s?

LOU S
VWell, what else is there to do in
this dunp?

HOBART

You' re right.

LOU S
Cone on.

Louis clinbs back out. Hobart grabs sone jeans and a T-shirt
fromthe floor and follows himout.
EXT. BOARDWALK BAR - NI GHT

Hobart rides his pink bike into the packed parking | ot.

I NT. BOARDWALK BAR - NI GHT

The snoky bar is very busy and LOUD, with MJSI C BLARI NG over
a CACOPHONY OF CONVERSATI ONS.

On four stages around the bar, FOUR HOT STUDS are in various
stages of undress, as they strip. The other STRI PPERS are
goi ng around working the roomfor tips.

ON THE MAI N STAGE

W can now see that the dancer is Malibu. Stripped down to a
g-string, he is spinning on a pole like a real pro.
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ON THE DOOR

A TOUGH OLD BIDDY, with a ciggie hanging fromher nmouth, sits
behind a gl ass counter, mnding the door, and taking the
PATRONS' cover charge as they enter.

Hobart enters, sees Malibu, and begins to nake a beeline for
hi m

TOUGH OLD BI DDbY
Wait a mnute there, kid! \Were
the hell do you think you' re
goi ng?!

An oblivious Hobart sees her and stops.

HOBART
Yes, ma' am

TOUGH OLD BI DDbY
Let me see sone | D

A flustered Hobart searches his pockets, while a |ine begins
to formbehind him He finally finds it, and flashes a card
in front of her.

TOUGH OLD BI DDbY
That’ s you bat hhouse nenbership
card!

An enbarrassed Hobart takes the card back and continues to
ruffle through his pants, taking out rolls and rolls of
condons.

TOUGH OLD BI DDbY
Cone on, kid! W don’t got al
ni ght!

Hobart finds his I D and shows it to her.

TOUGH OLD BI DDY
kay, that’'ll be five bucks.

HOBART
(pani cki ng)
| didn't bring any noney.

TOUGH OLD BI DDbY
(screans)
Security!

Wendel | Weinstein suddenly appears from i nside.
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VENDEL L
That’ s okay. He’s one of ny boys.

W DER

Wendel | waps his arm around Hobart and brings himinto the
bar. Hobart |ooks around |like Alice in wonderland.

As he wal ks by the nen, they stop what they are doing to | ook
at Hobart -- the new neat.

VENDELL ( CONT’ D)
What are you doi ng here, Lane? You
have a video shoot in the norning.

HOBART
| just needed to get away from
nonma for a while.

VENDEL L
Wio can blane you for that. [|'11
go get you a Red Bull.

Wendell wal ks to the bar.

Mal i bu sees Hobart and he demounts the pole. Their eyes
| ock, as everything goes quiet, and things around them becone
blurry. They are in a vacuum-- all al one.

I NT. BOARDWALK BAR - BACKSTAGE DRESSI NG AREA - NI GHT

There is a row of | ockers and a bench, nuch |ike a | ocker
room The strippers go in and out.

Malibu is dressing at his |ocker, with Hobart standing right
next to him

MALI BU
(overj oyed)
| can’t believe you canme to see ne.
How d you know | even danced here?

HOBART
My big brother is a stal ker and he
told ne.

MALI BU

How conveni ent.



HOBART
I"’msorry nmomma got you fired

t oday.

MALI BU
It’s okay. It’s not like it's the
first time |’ve been fired. It is

the first time |’ve been bitch-
sl apped by a four hundred pound
woman, though.

HOBART
Momra neans wel |, but she get’s
carried away soneti nmes.
MALI BU
So did Mussolini.
HOBART
Who?
MALI BU
GED.?
HOBART

How d you know?
MALI BU

I’ m psychic that way. So you wanna
come over to ny place for a while?

TI GHT ON HOBART

He i s beam ng

I NT. LE MANURE TRAI LER - HOBART' S ROOM - NI GHT

We find Rose and Loui s standing over Hobart’s enpty bed.
Louis is out of his canouflage attire and is wearing jockey

shorts with little skulls on them

LOU S
Yeah, | was peeking into Ms.
Jones’ trailer, just mnding ny own
busi ness, when | see Hobart
clinbing out the wi ndow and taking
of f on his bike.

ROSE
(1ivid)
That little notherfucker!
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In a rage, she smacks Louis.

LOU S
(backi ng away in pain)
Hey, why' d you hit ne for?!

ROSE
That’ s what you get for standing so
cl ose to your nother when she’s
pi ssed of f! That ungrat eful
di ngl eberry! He's just like his
f at her.

ROSE & LQUI' S
(mechani cal | y)
May he rest in peace.

ROSE
| bet you he’s with that Mlibu
hi mbo.
LOU S
Pr obabl y.
ROSE
| wonder where he |lives?
LOU S
In Wlton Manors, off WIlton Drive

and 4t h.
Rose gives Louis a suspicious |ook.
LOUI S
I”mjust guessing.
EXT. MALI BU S APARTMENT - NI GHT
Candl es flicker inside.

W HEAR Hobart and Malibu in the throes of passion.

I NT. MALIBU S STUDI O APARTMENT - NI GHT
The entire roomis illumnated by candle Iight.
Hobart is making love to Malibu in bed. He is not so nuch

pounding him as he is lovingly penetrating himin a
m ssionary position, passionately kissing him



Their hot bodi es are soaked i n sweat,

the bed below. Their
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rhyt hm becones faster and faster as

they get close to climax. Then suddenly the qui ckening

dropl ets dripping onto

occurs, both of them m racul ously reaching orgasm t oget her.

This is indeed i ntense and eroti c.

An exhausted Hobart falls onto an equally spent Mali bu.

lie in each others arns.

MALI BU
(catching his breath)
That was incredi bl e!

HOBART
(catching his breath)
Yeah!

MALI BU
(sarcastically)
I think I had a religions

experience, and at one point

the face of GCod.
HOBART

| saw

(not grasping his sarcasm

Huh?

MALI BU
You fucked ne real good,

HOBART

Lane.

Oh. Thanks! |1'mgifted that way.

(beat)

But you know, |’ve been fucking

anything with a hole since |

was a

kid: men, wonen...the occasiona
sheep and poultry. But it’s never

been like this. Usually,
want to take off after |

j ust

conme and
never see that person again.

But

now, | just want to hold you in ny
arns forever. | wonder if that's

what | ove feels |ike?

MAL| BU
(j aded)

Are you bullshitting nme just so
["1l let you piss on nme in the
shower? O are you being sincere?

HOBART
No, | swear...

They
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MALI BU
(sits up)
Funny, 1’ ve been fucked by nore

guys that | care to nention. But
not one of them has ever said
anything like that to ne.

HOBART
(sits up)
I nean it with all ny heart.
(beat)
And | wouldn’t mnd pissing on you
in the shower either.

MAL| BU
(1 aughs)
You asshol el

HOBART
(1 aughs)
You are what you eat.

They playfully kiss. Then Hobart suddenly stops.

HOBART
(junmps to his feet)
| gotta take a shit.

MALI BU
I don’t do scat, babe. But | wll
l et you give nme that gol den shower.

HOBART
(hand over stomach in
pai n)
No, | really gotta take a shit!
Where' s your john?

MALI BU
(pointing to the bat hroom
Over there, Roneo.

HOBART
(gives hima quick peck)
"1l be right back.
Hobart runs in the bathroom slammng the door behind him

Mal i bu is both anmused and pensive. He lies back down, wth
hi s hands behi nd his head.
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MALI BU
I wonder if he’s the one. He s not
very bright, but there’ s just
sonet hi ng so ador abl e about him
The front door suddenly sw ngs open, but Malibu is oblivious
toit. An om nous shadow | oons over the room
MYSTERY PERSON S POV

They enter the apartnment and wal k towards the bed.

CLOSE ON MALI BU
He | ooks up and is startled by what he sees.
MALI BU
You!
W DER ANGLE

Rose is standing over Malibu, clad in her black |eather
outfit, holding a | arge corkscrew over her head.

ROSE
| told you to stay away from ny
baby, you troll op!

Rose wi el ds her killer corkscrew like a knife and repeatedly
stabs Malibu to death

Mal i bu screanms in agony.

I NT. MALIBU S STUDI O APARTMENT - BATHROOM - N GHT

Hobart is sitting on the toilet about to w pe, when he hears
t he screans.

HOBART
I’ mcom ng, baby. You re so kinky.
So you like it rough, huh? |’ m
gonna really make you screamin a

m nut e.

Hobart pulls on the toilet paper.

I NT. MALIBU S STUDI O APARTMENT - NI GHT



50.

ON THE BATHROOM DOOR
The scream ng has stopped.
Hobart steps out of the bathroom
HOBART
| feel Iike I just had a baby.
ANOTHER ANGLE

Hobart wal ks over to the bed, where Malibu is covered by a
bl anket .

HOBART
What now, you ki nky wench? Are you
pl ayi ng possunf
Hobart pulls the blanket off the bed.
Alifeless Malibu is squirting blood fromthe many corkscrew
wounds |i ke a macabre fountain. The bl ood is gushing
everywhere, including on a shocked Hobart.

Hobart finally lets out a scream He picks up the [inp
corpse and lovingly holds it as he sobs uncontrollably.
EXT. MALIBU S STUDI O APARTMENT - NI GHT

Hobart’'s screans fill the night, as all the candles go out.

EXT. FT. LAUDERDALE POLI CE STATION - N GHT

Rose arrives in her old clunker, while at the sane tine
Wendell arrives in his Mercedes-Benz. Rose is back in her
nobo noo. They greet each other and rush inside.

I NT. FT. LAUDERDALE POLI CE STATI ON - | NTEROGATI ON ROOM -
NI GHT

Hobart sits across fromtwo plain-clothed detectives, the
t ough LI EUTENANT MULDER and the vol upt uous LI EUTENANT
SCULLY.

Hobart sits there in a daze. Hi s clothes are bl ood-soaked,
and he is again in handcuffs.
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MULDER
W know you did it, you sick little
bastard! Confess!

Mul der throws over a chair and wal ks away in di sgust.

Scully sexily | eans over, her l|arge bosomfalling out of her
| ow cut bl ouse.

SCULLY

(dripping with sexua

i nnuendo)
Cone on, sweetie. W’re here to
| end a hel pi ng hand, and stroke you
l ong and hard until you can cone to
terns that you' re the Corkscrew
Killer.

A catatonic Hobart does not react.

MULDER
(crosses to her)
It’s good cop/bad cop, Scully! Not
bad cop/ whor e!

SCULLY
Oh, fuck you, Mulder! 1'ma
pr of essi onal

MULDER
Yeah, a professional whorel

SCULLY
You' re just mad ‘cause | haven’'t
gi ven you any pussy for over a
week!

MULDER
It’s because you’ re fucking around

wi th Col unbo behind nmy back, isn’t
it?!

HOBART
(snaps)
WIl you two shut the fuck up! M
Mal i bu is dead!

Rose bul |l dozes her way in, dragging a reluctant Wendell by
t he hand. FOUR UNI FORMED COPS cone after themw th guns
dr awn.
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ROSE
My Baby!
HOBART
(stands)
Monmal

Rose runs to Hobart and hugs him

MULDER
Hey, how the fuck did you get in
here, | ady?!

SCULLY
You' re disrupting a formal
i nt erogati on!

ROSE
I’ma nother! | have ny rights!
VAENDEL L

And speaking of rights, why are you
guestioning this young man w t hout

counsel ?
MULDER

What are you, his | awer?
V\ENDEL L

Better! 1’'mhis agent.
SCULLY

(to the cops)
Get these wackos out of here!

CAPTAIN M LLER enters. He is a crusty old cop; a |eather
daddy with a handl ebar noust ache.

M LLER
Wait a mnute, |ieutenants!

MULDER & SCULLY
Captain Mller, sir.

M LLER
Hey, Wendell.

VENDEL L
Hi, Barney. M ssed you at the
Jackhamer fisting finals.

The cops roll their eyes in disgust as they put their guns
away.
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M LLER
(to the |ieutenants)
Looks like the kid is innocent.
Three different witnesses saw a
hairy fat man wobbling out of the
apartnment right after the screans.

ROSE
(feeling her five o’ clock
shadow)
Hai ry!
M LLER

Besi des, his alibi checks out.
He's not the Corkscrew Killer. He
was cruising Holiday Park during
the first Corkscrew Murder

MULDER
How can you know t hat ?

M LLER
Because | was going down on himin
t he bushes.

HOBART

(suddenly remenbering)

Oh, hi. | didn't recogni ze you
wi t hout the |eather cap and the
cape.

ROSE

| knew nmy baby was innocent. Now
renove his handcuffs before | get
ornery!

The frightened cops rush to take the handcuffs off Hobart.

V\ENDEL L
You're calling this guy The
Corkscrew Killer?

M LLER
Yup. Looks |ike we have a seria
killer on our hands. And he seens
to be targeting your nodels,
Wendel | .

VAENDEL L
Shi t!



ROSE
Are you sure they said hairy?
Maybe they said airy. You know,
graceful and light as air.

They all just |ook at Rose |ike she’s nuts.

EXT. TRAILER PARK - LE MANURE TRAILER - N GAT

Loui s is again drunk on the porch.

I NT. LE MANURE TRAI LER - LIVING ROOM - N GHT

Rose is sitting on the sofa holding a naked Hobart
arns |ike a baby.

HOBART

Ch nonma, it was terrible.
ROSE

I know, baby, | know.
HOBART

Poor Mal i bu. | loved him
ROSE

I know, baby, | know.
HOBART

What am | going to do w thout hinf

ROSE
You are going to throw yourself
into your career and never | ook

back.

HOBART
| don’t think | can ever have sex
agai n!

ROSE

Cone on, Hobart. You know the | ast
t hing nodels do in a porno shoot is
have real sex. |It’s all as fake as
Gayl ander’ s cheek i npl ants.

(sits himup; sone tough

| ove)
Now you have to stop whinpering
like a little bitch and butch up.

( MORE)

54.
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ROSE( cont ' d)
This is the nmoment when you either
have to nake your nove and step up
to the plate; or go hone with you
tail tucked between your legs |like
alittle pussy. Now Il didn't raise
you to be a pussy. Louis maybe,
but not you. | raised you to be a
rock hard cock. And what does a
proud cock do?

HOBART
Fuck his way to the top?

ROSE
Exactly! The GayVN Awards are nine
nont hs away, and in that tine you
are going to take this industry by
storm..and wn the Performer O
The Year Award!

SERI ES OF SHOTS

VWE HEAR PEPPY MJSI C DURI NG THE FOLLOW NG

A In a dadiator Setting, dadiator Hobart pushes a SLAVE
BOY down to his knees, grabbing hold of the his head with
bot h hands, and violating his nouth to a steady rhythm

B) Backstage, a CREW MEMBER DRUGGY cal ls a depressed Hobart
over and offers hima bunp of cocaine. Hobart protests at
first, but he eventually gives in.

© In his office, Wendell hands Rose a check. She is so

exci ted when she sees the anount that she picks himup and

ki sses himhard on the nouth. Rose then joyfully goes into a
bank and comes out with wads of cash. She spends that cash
on a shopping spree at Payl ess Shoes.

D) Louis is busy at work at the Dairy Queen, where he is
al one making three different kinds of sundaes for RUDE
COSTUMERS.

E) In a Jail house Setting, Prison Guard Hobart pushes an
| NVATE down to his knees, grabbing hold of the his head with
bot h hands, and violating his nouth to a steady rhythm

F) I'n Hobart’s dressing room Hobart and Crew Menber Druggy
are doing |ines of cocaine.

G In his office, Wendell hands Rose another check. This
tinme he hides under his desk before a thrilled Rose can kiss
hi m agai n;
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but our Rose drags himout and ki sses hi m nonet hel ess.
Hol di ng her wad of cash, Rose sits in an upscal e noo noo
store -- Le Moo Mbo Boutique -- where fat wonen are nodeling
desi gner noo noos for her.

H At the Fetus Farm Abortion Clinic, Louis is cleaning the
di sgusti ng vacuum nmachi ne.

I) I'n a Locker Room Setting, Quarterback Hobart pushes a
TI GHT END down to his knees, grabbing hold of the his head
with both hands, and violating his nmouth to a steady rhythm

J) In Hobart’s dressing room Hobart, Crew Menber Druggy, and
a naked GENERI C BOTTOM BOY are freebasi ng cocai ne.

K) Back in Wendell’'s office, he hands Rose another check --
this tine dressed in protective unpire gear. That doesn’t
stop a jubilant Rose from picking himup and spinning him
around. Wth her wad of cash in hand, Rose gets a procedure
done at Dr. Harry's Hardcore Electrolysis & Waxi ng Sal on

L) In a Western Setting, Cowboy Hobart pushes an | NDI AN down
to his knees, grabbing hold of the his head with both hands,
and violating his nouth to a steady rhythm

M In Hobart’s dressing room The Dwarf is cooking crystal
nmeth while Hobart, Crew Menber Druggy, and Ceneric Bottom Boy
are snorting Tina.

N We're at Wendell’s office, but it is a timd Coco who now
hands Rose a check. Rose gives himsuch a strong bear hug
that a lifeless Coco just falls out of her arns and has to be
revived by Wendell with a heart fibulator. This tinme Rose
and her cash drive out of a car dealership in a new sports
car convertible.

O Tylais giving birth at the hospital, with Louis hol ding
her hand. The DOCTOR pulls out one baby, then another, then
anot her, then another, and finally two at a tine. Louis
takes a scalpel and is retrained as he tries to slash his
Wi sts.

P) In a Prehistoric Setting, Caverman Hobart pushes a HUNK I N
A DI NCSAUR SUI T down to his knees, grabbing hold of the his
head with both hands, and violating his nouth to a steady
rhyt hm

Q Back in Hobart’s dressing room it’s like a scene out of
“Trai nspotting.” Hobart and his fellow addicts -- who will
be referred to as the ENTOURAGE from now on -- are shooting
up snmack.

R) At his office, Wendell hands Rose a check through the nmail
sl ot .
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A van fromthe G golo For Hags Escort Service is parked

outside the Le Manure trailer. In her bedroom several NAKED
STUDS are servicing Rose -- one stud swi nging over her bed on
a trapeze.

S) In their trailer, Tyla |ounges eating bonbons while Louis
changes the diapers of his crying sextuplets.

T) In Hobart’s dressing room he and his Entourage are now
passi ng around a huge toad, licking its head and
hal | uci nat i ng.

END SERI ES OF SHOTS

EXT. SPH NCTER STUDI CS - DAY

Rose i s beside herself, pacing back and forth. Gayl ander
storms outside, followed by Wendell on his cell phone.

GAYLANDER
Where the hell is he?! Nobody
keeps Gayl ander Spi el berg waiting!

ROSE
Oh, he’ll be here any m nute.

VENDEL L
(with phone to ear)
Dam, it’s going straight to

voi cenai | !

GAYLANDER
This is the third tinme this week
he’s pulled this shit! | don't
care how big is dick is, 1'mgoing

to fire his ass if he doesn't get
his shit together!

Gayl ander storns back in, followed by an apol ogetic Wendel .
Rose goes back to her pacing.

Hobart drives up in his own new convertible, acconpani ed by
his Entourage. Hobart seens nore grown-up and cocky now - -
and he has devel oped a nasty post nasal drip. He futilely

attenpts to hide his hangover by wearing sungl asses.

ROSE
Where the hell have you been, young
man?!

Hobart staggers out of the car, hel ped by his Entourage.



HOBART

Partying in

Sout h Beach.

ROSE

It’s 1 PM

You have kept an entire

cast and crew waiting over three

hour s!

HOBART
So they waited for me, so what?

|"ma star.

My | ast three novies

al one made themover a mllion
bucks! They can wait ten fucking
hours for ne!

ROSE

You’ re hung

over, aren't you?!

HOBART
Momrae, please don’t yell. M head

i s poundi ng.

Boys, please go get

me sone i buprofen and a bl oody

Mary.

THE ENTOURAGE
Anyt hi ng you say, Lane.

The Ent ourage goes inside.

ROSE
And | don’t |ike those new friends
you’ ve been hanging around with
lately.

HOBART
And | don’t like the way you’ ve
been spendi ng ny noney | ately!

ROSE
Your noney?! |’myour manager! |
earned that noney!

HOBART

How, by sitting on your fat ass

wat chi ng ne

fuck one facel ess

bottom boy after another?!

A furious Rose slaps himhard. After a beat,
her back -- knocking her flat on her ass.
HOBART

You're fired

58.
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Hobart goes inside, |eaving Rose devastated on the filthy
ground.

EXT. TRAILER PARK - LOUI'S TRAILER - N GHT

W can see the huge shadow cast by Rose eclipsing everything
in the room

INT. LOUS TRAILER - LIVING ROOM - N GHT

Louis is frantically trying to feed all the crying babies
whil e Rose stands there talking to him

LOUI S
Now, you want ny hel p?! After
treating nme |like shit my whole
life.

ROSE
Sol was a little tough on you. It
bui I ds character.

LOUI S
Alittle tough?! You nmade ne work
in a sweatshop all through grade
school

ROSE
W needed the noney.

LOU S
Then, you sold ne to a sex slave
ring when I was in junior high.

ROSE
| thought they were Mornons.

LOUI S
And the final blow cane when you
sold one of ny kidneys to the bl ack
mar ket .

ROSE
| was trying to save |ives.

LOUI S
Al'l the while, your darling little
Hobart lived like the prince of the
trailer park -- not a worry in the
wor | d.

( MORE)
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LOU S(cont ' d)

And now that he’s finally dunped
you, you have the cojones to cone
to me for help!

ROSE

(begi ns to weep)
You' re ny son, Louis. And | |ove
you very nuch. |I'msorry | wasn't
a good nother to you. I'msorry
I’mnot perfect. It was hard for
nme raising two boys as a poor,
| onely widow. But now, | can be
t he not her you’ ve al ways wanted ne
to be.

LOU S
(suddenly a little boy)
Real |y nmonmy?

ROSE
(goes to hug him
Yes, baby.

But Louis has faked her out; he turns around when Rose tries
to enbrace him

LOU S
Vell, too little, too | atel

The babies’ cries are now deaf ening.

ROSE
Can you pl ease shut those brats the
hel I up?!
LOU S
Wiy don’t you try, grandma?
ROSE
kay.
(screans)

Shut the fuck up!
The babi es suddenly stop crying.

LOU S
(turns back to face her)
How d you do that?

ROSE
To begin with, I wasn't a pathetic
whi npering pussy |ike their father!
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LOU S
Oh, now the real Rose cones out.
ROSE
Where the hell is their nother, by
t he way?
LOU S

(devast at ed)
She |l eft ne...for another wonman.

ROSE
I"’msorry, Louis.

LOU S
Sorry?! Sorry ain’t gonna help ne
hol d dowmn two jobs and take care of
sextupl et s.

ROSE
| still can’t believe that bitch
popped six of them out her cooch..
all girls. And why do they | ook
hal f Asi an?

LOUI S
| suspect it m ght have something
to do with our...Mngolian
mai | man. . . Bat ukhan.

ROSE
| knew they | ooked famliar! Boy,
you're a loser to the end, ain’t
you ki d.

LOU S
Gee, thanks nmom

ROSE
This is exactly why you should help
me, Louis.

LOU S
How do you fi gure?

ROSE
If we get into your brother’s good
graces again, then he’'ll put ne
back on the payroll.

(catches herself)

| nean, us! He'll put us on his
payrol .

( MORE)



ROSE( cont ' d)
You could quit those two jobs and

hire a nanny to take care of those
damm chi nk babi es.

LOU S
kay, let’s suppose that | was
nai ve enough to help you...How the
hel | are you gonna get to Hobart?
He’ s banned you fromthe set, and
hi s new pent house apartment is |ike
a fucking fortress, guarded 24/ 7 by
security guards with guns. Not
even his agent will take your
calls.

(sni ckers)
| hope you’ re happy. You’' ve
created a nonster... and now he’s

out of your control.

ROSE
Al'l that may be true. But | have a
pl an. What nmakes a celebrity
suddenly take back their estranged
fam |y nenbers?

LOUI S
kay, 1’1l bite. Wat?

ROSE
They OD. And their famly cones
out of exile to help them get
t hrough rehab

LOUI S
So we’'re gonna wait for Hobart to
aD?

ROSE
No, we don’t have tine for that.
So we'll help it along a little.
LOU S

What sick and perverse plan could
you be cooking up in that warped
brain of yours?

ROSE
Do you still have those skel eton
keys?

LOU S

Doesn’t everyone?
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ROSE
And we’ re gonna need sone pure
her oi n.

LOUI S

I won’t have any part of this!
The babies start crying on cue.

ROSE
What did you say?

Loui s bends goes over to tend to the babies when they al
si mul taneously projectile vomt on him

LOUI S
I think we can get smack fromthat
retired school teacher in |ot 49b.
ROSE
(smling)
That’ s ny boy.
EXT. LUXURY H GH RI SE BUI LDI NG - NI GHT

This is indeed a swanky joint.

I NT. HOBART' S PENTHOUSE APARTMENT - LI VI NG ROOM - N GHT

Wendell is sitting across from Hobart on the sofa. Hobart
| ooks pal e and weak, |ike he's been to hell and back.
VENDEL L

I’mvery proud of you, Lane. Coing
to that Narcotics Anonynous neeting
toni ght was your first step to
sobriety.

HOBART
Well, thanks for comng with nme and
bei ng so supportive, Wendell.

VENDEL L
Hey, |’ m your agent.

HOBART
| guess | realized | hit rock
bott om when | struck poor nonmma
| ast week.



VENDEL L
Poor nmomma? That’s |ike saying
poor Hitler.

HOBART
Naw, she’s not that bad. You just
don’t know her. She was j ust
| ooking out for ne, that's all.

VENDEL L
What ever you say.

HOBART
| can’t wait to go pick her up and
nove her into the spare bedroom
Momra’ s noving on up to the east
side, to a deluxe apartment in the
sky.
(suddenly worri ed)
Do you think she’' Il forgive ne?

The phone rings and Hobart answers it.

HOBART
(i nto phone)
Hello...This is Hobart Le Manure.
(stands stunned)
Oh, nmy God, that’s terrible!...
Yeah, I'1l come in first thing in
t he norni ng.

Hobart hangs up

VENDEL L
(stands)
What happened?!

HOBART
That was the cops. M entourage
was just found dead at a Pepe’s
Heroin Den. Al victinms of the
Corkscrew Killer.

VENDEL L
Holy shit! Even the m dget?

HOBART
Yeah. They want to question ne
first thing tonorrow norning. You
don’t think they suspect nme again,
do you?



VENDEL L
So what if they do? You have the
perfect alibi. You were at the NA

meeting with ne all night long, in
a roomfull of wtnesses. True
they're all drug addicts, but
they’' re w tnesses nonet hel ess.

HOBART
| was supposed to be with them
tonight. Thank God ny drug of
choi ce was sucki ng toads and not
shooting smack. | could have been
mur der ed t oo.

VENDEL L
I"ll talk with Captain MIller and
try to get you sone police
protection for your persona
appearance thi s weekend.

HOBART
Can | get a couple of Cuban cops
with big pingas?

Wendel | s phone rings.

VENDELL ( CONT’ D)

(i nto phone)
Wendel | Weinstein...WIIl you calm
down; you're going to hurt
yoursel f!... 11l be right over.

(to Hobart)
That was Gayl ander. He just found
out about the new nurders on the
news.

HOBART
He nust be really upset.

WENDEL L
Are you kidding? He' s ecstatic.
Do you know all the free publicity
we're getting fromall this? This
is a nedia whore’s wet dream

(suddenly concer ned)

| just hope this doesn’t scare the
GayVN Awards people away. This is
the first year they re having the
ceremonies in South Florida, and
they' re already freaking out about
t he ot her murders.

65.
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HOBART
Wait a mnute. Three human bei ngs
were brutally nurdered tonight, and
all you people care about is the
publicity?

VENDEL L
And your point is...?
I NT. PEPE'S HERO N DEN - N GHT

CLOSE ON ENTOURAGE MEMBER, CREW MEMBER DRUGGY

H s bl ood-drai ned dead body has been punctured with corkscrew
holes. A white blanket is thrown over him

CLOSE ON ENTOURAGE MEMBER, GENERI C BOTTOM BOY

H s bl ood-drai ned dead body has al so been punctured with
corkscrew holes. A white blanket is thrown over him

CLOSE ON ENTOURAGE MEMBER, THE DWARF

H s bl ood-drai ned dead body has |ikew se been punctured with
corkscrew holes. A white scarf is thrown over him

W DER

A POLICE HOM CI DE TEAM i s busy working the crine scene.
Blood is splattered all over the room

Li eutenants Mul der and Scully are standi ng over the bodi es.

MULDER
Well, that’s a grand total of four
and a half victins for the
Corkscrew Kill er.

SCULLY
You have a knack for stating the
obvi ous, Ml der.

MULDER
And you have a knack for being a
bi tch.



SCULLY
Yeah, you like it when I’ma bitch
don’t ya?!

A ravenous Mul der takes Scully in his arns and feeds his
hungry nmouth with her neaty tongue.

Captain MIler enters the crine scene.

M LLER
(crossing to them
Li eutenants, don’t nake me hose you
down agai n!

They stand at attention.

M LLER ( CONT’ D)
What is it about you out of control
breeders and your perverted sex?!

MULDER
Sorry, sir.

SCULLY
He started it!

MULDER
Report.

MULDER
According to Dexter over there, the
bl ood splatters suggest the victins
may have been shooting up when they
were nurdered. Wich |leaves ne to
deduce that they may have been

involved inillicit narcotics
activity.

M LLER
It’s a heroin den, Sherl ock Hol nes!
You t hi nk?!

SCULLY

And according to that CSI M am
Agent over there, with the red
hair, the victinms were involved in
sexual activities at the tine of
death. Indeed, the dwarf’s entire
head was found inside the gaping
anal cavity of the mal e binbo.

Whi ch makes ne believe they were
possi bly. .. honosexual s.

67.
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M LLER
You two are just fucking useless,
you know. Wiy do | even keep you
around?

MULDER
Because we | et you borrow our
cattle prod every Thursday for
Cattle Prod Night at The
Jackhammer ?

M LLER
First thing tonorrow, that Lane
Sugar baker kid is comng in for
guestioni ng again. But ny gut
tells me that he’s not our killer.

MULDER
|”ve heard of gerbils up the ass,
but not dwarfs.

SCULLY
Actually, | had a small nonkey up
ny vagi na once, and let --

M LLER
WIIl you two focus!

MULDER & SCULLY
Sorry, sir!

M LLER
As | was saying, | don’'t think he's
guilty -- but he’s definitely
i nvol ved somehow. There’s just
sonet hi ng very weird about that
whol e famly.

EXT. STREET BY LUXURY H GH RI SE BUI LDI NG - NI GHT

Louis, again clad in his canouflage gear, is standing on the
street corner. Rose drives up to him She is in her black
| eat her outfit, all covered in blood.

LOUI S
Were have you been? 1’ve been
wai ting over an hour for youl!

ROSE
| got held up.
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LOUI S
Way are you all covered in bl ood?
And why are you dressed |like a fat
Cat Wnman?

ROSE
This is nmy pilates outfit, if you
must know. And you know your nonmma
gushes like A d Faithful during her
time of the nonth.

LOUI S
Do you have the stuff?

ROSE
(hol ding up a syringe)
Check. Let’s synchronize our
wat ches.
(1 ooki ng at her watch)
It's 11: 32 PM

LOU S
| pawned ny watch | ast week to feed
ny babi es.

ROSE

Can you get nore pathetic?!

LOUI S
| don’t knowif | want to go
through with this, nmomma. Wat if
| accidently kill Hobart?

ROSE
That’s why you' re calling 911 right
after you shoot himup. Now be a
man and stop whining like a little
pussy! |I’m gonna go create ny
l[ittle diversion now As soon as
you hear it, make your nove.

A reluctant Louis takes the syringe, and Rose speeds away.

I NT. LUXURY HI GH RI SE BU LDI NG - SECURI TY OFFI CE - N GHT

TWDO ARMED SECURI TY GUARDS are watching the many nonitors
keepi ng surveillance all over the building. One of the

nonitors shows the parking garage door. Another one is

pl ayi ng Tranny porn.
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EXT. GRASSY NOLL ACROCSS FROM HI G+ RI SE - NI GHT

Rose energes fromthe bushes. She pulls the pin froma
grenade and throws it at the buil ding.

ROSE

(yell'ing)
Fire in the hole!l!!l

I NT. LUXURY H GH RI SE BU LDI NG - SECURITY OFFI CE - NI GHT

A LOUD EXPLOSI ON rocks the office. The Security Guards |eave
their post to investigate.

VE ZOOM | N ON THE PARKI NG GARAGE MONI TOR

Loui s appears at the garage door.

I NT. LUXURY H GH RI SE BUI LDI NG - PARKI NG GARAGE - NI GHT
Louis funbles with his skeleton keys, until he finds the
right one to open the door. He goes inside.

EXT. STREET BY LUXURY H GH RI SE BUI LDI NG - NI GHT

Snoke is billowi ng out of the |obby area as The Security
Guards try to nake sense of the situation

Rose drives by, stops to rubberneck, then drives away with a
big smle and a wi cked cackl e.

I NT. HOBART' S PENTHOUSE APARTMENT - LIVING ROOM - NI GHT
Hobart is on the phone, facing away fromthe front door.

Louis lets his way into the apartnment with a skel eton key,
and begins to cross towards Hobart with the syringe in hand.

HOBART
(into phone; frightened)
Hel | o, concierge?...Yeah, | just
heard a |l oud explosion. |Is it the
terrorists?!...O a suicide

bonber ?!
(1 ooki ng out the w ndow)
Oh, CGod, | think I see a plane
com ng at the buil ding!
( MORE)
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HOBART( cont ' d)
Where is Rudy G uliani when you

need hinf!... No, don’t put nme on
hold... Don’t put ne on hold!..
Geat, |I'’mon fucking hol d!

Louis is now behind Hobart ready to inject him

HOBART ( CONT’ D)
Oh, they’'re playing el evator mnusic.
(sl ans the phone down)
| hate Enyal

Hobart turns, alnost bunping into Louis, who quickly hides
t he syringe behind his back. They are both startled and
screamlike frightened little bitches.

HOBART ( CONT’ D)
Aaaah!
(recogni zes him
Loui s, what are you doi ng here?

Louis is speechless. He backs away as Hobart wal ks towards
hi m

HOBART ( CONT’ D)
How d you get in here? \hat the
hel I’ s goi ng on?!

A stupefied Louis opens his nmouth to speak, but nothing cones
out. He continues to back away.

HOBART ( CONT’ D)
(a realization)
Oh ny God, | know what happened!

Loui s freaks.

HOBART ( CONT’ D)
You heard about the nurders on TV
and you cane here to protect ne.

Loui s nods in agreenent as he continues to walk away from an
approachi ng Hobart.

HOBART ( CONT’ D)
(touched)

Brother, that is so sweet of you!
I"’msorry for acting |ike such an
asshole lately. But I'’moff the
drugs, and things are going to be
different now As a matter of
fact, I want you and nomma to nove
in here with me.

( MORE)
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HOBART( cont ' d)

And | want her to be ny manager
agai n...and you ny persona
assistant. G mme a hug!

Hobart opens his arns to hug Louis, but unintentionally backs
hi m agai nst the wal | .

ON LOUI'S HAND BEH ND HI S BACK

Hi s hand gets pushed into the wall, accidently driving the
syringe deep into his ass check.

Loui s squeal s.

BACK TO SHOT
Hobart hugs an unresponsive Louis, then steps back.

HOBART ( CONT’ D)
Louis, what's wong? You don’t
| ook so well.

Louis drops to the floor and passes out with the syringe
clutched in his hand.

Hobart drops to his knees to revive him He sees the syringe
and takes it from Louis narcotized hand.

HOBART ( CONT’ D)
Oh ny God, you're a junkie too!

Hobart takes out his cell phone and dials 911.

HOBART ( CONT’ D)
(i nto phone)
Hel l o, 911?...M brother just ODed
on smack. Please send help to the
Beverly Apartnents, Penthouse A
Hurry!

Louis is now going into convul sions. Hobart drops the phone
and takes his twitching brother into his arns.

HOBART ( CONT’ D)
Don’t worry, brother. 1’magoing to
take care of you. |1’mgoing to put
you in the best rehab noney can
buy.
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EXT. BRI TNEY SPEARS REHAB CENTER - DAY

Cl ose on the sign

I NT. BRI NEY SPEARS REHAB CENTER - DAY

Louis is standing in front a GROUP OF H' S FELLOW PATI ENTS.
They are all wearing white hospital gowns.

LOUI S
Hell o, my nane is Louis...

GROUP OF H'S FELLOW PATI ENTS
Hel | o, Loui s.

LOUI S
...And I'"m a drug addict.
TIGHT ON LOU'S FACE

He | ooks just hel pless and m serabl e.

EXT. PRI DE FACTORY EMPORI UM - DAY

W ZOOM I N on a sign with a big photo of a hal f-naked Hobart.
It reads: “Personal Appearance by Porn Star Lane Sugar baker,
Today 2 PM- 6 PM

I NT. PRI DE FACTORY EMPRI UM - DAY

Hobart is sitting behind a table, signing autographs for a
long line of his ADORI NG FANS. Wendell sits to one side of
him and a beam ng Rose to the other side.

They tal k while Hobart signs autographs.

HOBART

Oh nmonme, this is so exciting!
ROSE

This is only the beginning, ny

pr eci ous.
Coco runs in and hands Wendell a fax.

WENDEL L
Oh, the GayVN nominations are in.
(reads the fax)
( MORE)



VEENDELL( cont ' d)

Congratul ati ons, Lane. You got
nom nated for Best Newconer OF The
Year .

An ecstatic Rose hugs an equally ecstatic Hobart.

ROSE
I knew it!

VENDEL L
Oh, you should win that one hands
down.

HOBART
Yay!

ROSE
How about Performer O The Year?

VENDEL L
(pl easantly surprised)
Oh ny, you got nomi nated for that
too. That's amazing! | didn't
expect that at all.

ROSE
And he’s going to win that one too.

VENDEL L
No, | don’t think so, Rose. It’'s a
mracle he got nom nated in that
category to begin wth.

ROSE
(becones upset)
But he’s the biggest Gay porn star
in the world!

WENDEL L
Still, Rose. The other nom nees in
that category are porn veterans who
have paid their dues in this
i ndustry. Like Gayl ander
Spi el berg, who has been nom nat ed
five years in a row and never won

Coco
He' s the Susan Lucci of Gay porn.

ROSE
My baby’s paid his dues plenty,
bel i eve ne!
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HOBART
Momra, |’ m honored just to be
nom nat ed.

VENDEL L
And he has stiff conpetition too.

CCCo
(dripping with sexua
i nnuendo)
Very stiff!

VENDEL L

(reading fromthe fax)
Biff Stone, Butch Ganite, Mac
Steel e, and of course Gayl ander
Spi el berg.

(1 ooks her straight in the

eye)
Rose, the only chance he has of
winning is if the other nom nees
just suddenly drop dead.

TI GHT ON ROSE

She smi | es mani acal | y.

ANGLE ON THE CROND I N THE STORE

We now notice that Lieutenants Miulder and Scully are

i nconspi cuously observing things fromthe back of the room
EXT. LUXURY H GH RI SE BUI LDI NG - DAY

An ASI AN MAI LMAN wal ks out pushing a Runabout ™Si|ver Bull et
Sextupl et Baby Stroller.

I NT. HOBART' S PENTHOUSE APARTMENT - LI VI NG ROOM - DAY

Rose is |lounging on the sofa, flat on her back with her head
resting on satin pillows. Tender TADZI O a naked cherub,

stands over her, feeding her pork rinds |ike grapes.

Hobart enters in his skinpy jogging outfit, out of breath and
Swi gging on a bottle of water.
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HOBART
Momra, did | just see our ex-
Mongol i an mail man in the | obby
t aki ng Loui s’ babies?

ROSE
Yes, dear.

HOBART
Wy ?!

ROSE

Hobart, darling, you know your poor
br ot her shoots bl anks out of his
l[ittle gun. Those weren't his

babi es.

HOBART
You nean the mail man got Tyla
knocked up?

ROSE
Vell, it wasn’t Jacki e Chan!

HOBART
ww  Well, that was nice of you to
give the babies to their rightful
f at her.

ROSE
(fanning herself with
hundred dol lar bills)

Gve? | don't think so. Mmm
needs a new noo nmoo for the awards
show.

HOBART

You sold himhis own babies?

ROSE
Hey, we live in a capitali st
soci ety, darling.

HOBART
What is Louis going to say? He
| oved those babies |ike they were
hi s own.



Hobar t

is

ROSE
Serves himright for being a junky.
Besi des, he won’t even renenber by
the time he gets out of rehab and
t hen the hal fway house, and then
skid row.

HOBART
Weren’t we supposed to go visit him
t oday?

ROSE
Oh, 1’ve been too busy to think
about that.

HOBART
I can see. \Where did you get the
naked cherub?

ROSE
I bought himon Craig’'s List. And
| have been busy strategizing your
Performer O The Year wn.

HOBART
Are you still on that, nomma?
Wendell’s right. There's no way
Il ever win. Let it go.
(crossing to his bedroonm
I’ mgonna go hit the showers.

gone.

ROSE
Tadzi o, dear, why don’t you go help
nmy son with his |loofah. Mnmm’s
got work to do.

TADZI O
(thick Italian accent)
Si, sefiora.

Tadzi o runs off after Hobart.

Rose sits up and dials her cell phone.

ROSE
(i nto phone)
Hell o, Wendell...This is inportant,

bitch! What is the |inb conpany
you' re using to pick up the boys
for the awards show?...VWy?. ..
(thinks fast)
( MORE)

7.
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ROSE( cont ' d)
Because | just want to nake sure
that it’s good enough for ny Hobart
toride in, that’'s why...The L Wrd
Li no Conpany, huh. Well, they

sound acceptable, | suppose...| am
not getting too hoity-toity for ny
own good, fuckface! | amjust a
sinmple girl with a dream

(hangs up)

Momma’ s got work to do.

EXT. GUSMAN CENTER FOR THE PERFOTM NG ARTS - DUSK

W are in the heart of Downtown M am, outside the A ynpia
Theatre at the Gusman Center. Signs and banners pronoting
the GayVN Awards are plentiful, along with a huge marquee.

The at nosphere is absol ute pandenonium A lush red car pet
separ at es ANTI - PORN DEMONSTRATORS, on one side, fromfrenzied
PORN FANS, on the other. Both groups are being held back by
LOCAL POLI CE

The PAPARAZZI is snapping away as |inos drive up, and
scantily dressed PORN STARS energe to work the red carpet.

There are several TV stations covering the event. One of
themis WSVN, Channel 7. Louis Aguirre, a TV REPORTER, is in
the mddle of a live shot.

TV REPORTER

(into news canera)
This is Louis Aguirre reporting
live for Deco Drive outside the Gay
porn awards in downtown Mam . Now
we normal ly woul dn’t cover an event
like this; however, the recent
Corkscrew Murders that have been
linked to this controversi al
i ndustry has made this mainstream
news. As you can see, these so-
called celebrities are arriving in
style and wal king the red carpet as
| egions of their devoted fans
rej oi ce.

ON A LI MO ARRI VI NG

Hobart and Wendel |, both dressed in tuxedos, step out and
wal k the red carpet.
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| NT. BRI NEY SPEARS REHAB CENTER - REC ROOM - DUSK

Louis is sitting in front of a TV, flipping through the
channel s, while around himthe Goup O H's Fellow Patients
i s weavi ng baskets.

Loui s just happens upon Channel 7.

ON THE TV

Li ve news coverage of Hobart wal king the red carpet and
waving to his adoring fans. He stops to sign autographs.
ON LQU S

Rage starts to slowy build up until he expl odes, scream ng
uncontrol |l ably, and destroying everyone's baskets.

Louis takes a running | eap and breaks through the w ndow.

EXT. BRI NEY SPEARS REHAB CENTER - DUSK

Louis flies out of a second story wi ndow and | ands on the
ground. He quickly gets up, |ooks around for attendants, and
runs off.

Monments |ater, THE ATTENDANTS arri ve. But is too | ate.

EXT. THE EVERGLADES - DUSK

A bl ack stretch lino cones to a stop in the w | derness.

I NT./EXT. LIMO - DUSK

BUTCH GRANI TE, a 6’5" chiseled hunk of a man, and his QUEENY
COVPANI ON are both dressed in tuxedos.

BUTCH
W' ve stopped. We nust be here.

QUEENY COVPANI ON
Oh, Butch this so exciting! | know
this is going to be the year that
you, Butch Granite, will finally
win Performer of the Year.
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BUTCH
From your nmouth to Lucifer's ears,
ny | ove.

Butch | owers his w ndow.

BUTCH
VWhat the fuck?!

QUEENY COVPANI ON
This doesn't | ook |Iike downtown
M am .

BUTCH
(on the intercom
Excuse ne, driver. Where the fuck
are we?!

The partition to the front seat is lowered. W can now see
that Rose, in her black |eather outfit and a chauffeur's cap,
i s behind the wheel.

ROSE
Oh ny, | nust have taken a w ong
turn in Al buquerque.

The partition goes back up.

BUTCH
VWhat the fuck?!

Butch’s door is ripped off the linp by Rose, |ike a novie
nonster gone wild. She holds her trusty corkscrew in her
nmout h as she tosses the door to the ground.

QUEENY COVPANI ON
Oh ny God, it’'s the Corkscrew
iller!

The Queeny Conpanion tries to open his door, but it’s |ocked.
In a panic, he |eaps over Butch and attenpts to go out past
Rose. Rose suddenly stabs himin the groin with her
corkscrew. He falls to the ground gushing blood fromhis
crotch.

Throughout all this, Butch remains calm
ROSE
(to Butch)
What, you're not going to try to
get way?

Butch slowy gets out of the car, towering over Rose.
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BUTCH
(very intimdating)
You know, | was in the Marine Corp.
for five years before | did porn
So | ain’'t too scared of you!

ROSE
And | was in labor with my son
Hobart for over three days. $So |
think I have the bigger balls here,
But ch.

Rose goes to stab himw th the corkscrew, but Butch bl ocks
her hand and gi ves Rose an uppercut to the jaw. She | ands
flat on her ass, dropping her instrunent of death. Rose
desperately tries to make a grab for the corkscrew, when
Butch steps on her hand, pinning it down to the ground. He
t hen takes out his cell phone.

BUTCH
I think I captured nyself a serial
killer. Just think of the press?!

ROSE
I"'mlate for the awards. | don't
have time for this shit!

Rose takes out a m ni corkscrew from her cleavage and throws
it at Butch's head, like a ninja throwng star. The m ni
corkscrew punctures his jugul ar deep, naking himdrop his
phone and renove his foot from Rose’s hand. Rose then spins
on her ass, in a nove right out of “The Matrix,” tripping him
over with her feet. She clinbs on top of Butch and pl unges
her big corkscrew in and out of himin a mad fervor.

ROSE
(whi st st abbi ng)
You had to be difficult, didn't
you?! Mot herfucker!!!
(into the canera)
It’s not easy being a nother.

Rose goes back to her stabbing.

I NT. GUSMAN CENTER - CONVENTI ON ROOM - NI GHT

An el egant cocktail party reception is taking place. The GAY
ADULT | NDUSTRY ATTENDEES are mingling with one another.
Around them the chanpagne flows and SHI RTLESS WAI TERS wal k
around with trays of food.
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ON HOBART AND WVENDELL
They are havi ng cocktails.

VENDEL L

(hangs up his cell phone;

concer ned)
| wonder where Butch Granite is?
The linmo driver who was supposed to
pi ck himup was just found
unconscious in a dunpster outside a
Taco Bell...and Butch is not
answering his phone.

HOBART
Hey, Weéndell, |’ve been neaning to
ask you. How cone you al ways have
all the latest information on
everythi ng?

VENDEL L
Because, ny dear Lane, | am nothing
but a wal ki ng/tal king plot device
in a bad, gaysploitation novie.

HOBART
Oh.
(beat)
You don’t think Butch net up
with...

(el odramati cal | y)
The Corkscrew Kill?

V\ENDEL L
| hope not. Pretty soon you're
going to be ny only client.

HOBART
Ch, nonmma woul d | ove t hat.

VENDEL L
Wiere is the old heifer, anyway? |
can’'t believe she’s mssing out on
an all-you-can-eat buffet and open
bar .

HOBART
She just called ne. Her
el ectrol ysis session is taking
| onger than expected.



83.

V\ENDEL L
| thought | saw her grazing on the
hors d' oeuvres earlier; but it
turned out to be daddy- bear
pornstar, Fats MaCee.

HOBART
VWl |, she has ninety m nutes before
the awards begin. She'll be here
soon.

VENDEL L

(dripping with sarcasm
| await her arrival with bated
br eat h.

HOBART
(not grasping his sarcasm
Oh, momma was right. You do have a
crush on her. Maybe you'll marry
nonma and be ny daddy.

Wendel | begins to choke on his cocktail w ener.

EXT. GUSMAN CENTER - OLYMPI A THEATRE - BACK ALLEY - NI GHT

Rose speeds into the alley driving butch’s door-|less |ino,
knocki ng over trash cans before she comes to a conplete stop
She rushes out of the car, now wearing a full-length m nk
coat, which conveniently covers her black |eather outfit.
She is al so wearing Jacki e O sungl asses.

She slips on a show badge around her neck as she rushes to
t he stage door.

After a few | oud knocks, a GENERI C STAGE DOCR OLD FART opens
up.
ROSE
(flashing her badge)
I” m Lane Sugabaker’ s nanager.

He lets her in without incident.

I NT. GUSMAN CENTER - CONVENTI ON ROOM - NI GHT
The reception continues.

Li eutenant Scully enters in a full dom natrix outfit,
conplete with a bul | whip.
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Li eutenant Mulder, clad in a plain tux, does a doubl e-take
when he sees her.

MULDER
Scul ly, what the hell are you
wear i ng?!

SCULLY
| was told to blend in with the
porno crowd. Besides, | haven't

done laundry this week, and this
was the only clean outfit | had
left.

MULDER
(suddenly in heat)
Do you know just how nuch you're
turning me on right now?!

SCULLY
Way don’t you show ne, st ud!

Mul der takes Scully behind a banquet table.

EXT. | NTERSTATE 95 SCUTH - NI GHT

An 18 wheel er truck nmakes its way down the hi ghway.

I NT./ EXT. TRUCK CABI N - NI GHT
A BI G BURLY TRUCKER has gi ven an anxi ous Louis a ride.

Bl G BURLY TRUCKER
(1 ooking at him
suspi ci ousl y)
Exactly what kind of outfit is that
you' re wearing there, son? M kay.

LOU S
(over it)
VWhat does it | ook |ike?

Bl G BURLY TRUCKER
Looks |i ke you ran away from sone
state nut house or funny farm if
you ask nme. M kay.

LOU S
Then why in the world would you
have stopped to give ne a ride?
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Bl G BURLY TRUCKER
It gets pretty lonely out here on
the road. A man has his needs, if
you know what |’ m saying, nikay.

LOUI S
(sees what’s com ng)
Oh Jesus, no.

Bl G BURLY TRUCKER
I won’t turn you into the
authorities, mkay...if you treat
me right.

LOUI S
(def eat ed)
I have to be the unluckiest person
in the world.

Big Burly Trucker grabs hold of Louis’ head and slowy forces
it down to his crotch

Bl G BURLY TRUCKER
I"d like to introduce you to Little
Bob, my copilot, nikay!

LQU S
H, Little Bob.

We hear a GAGE NG SOUND

I NT. GUSMAN CENTER - COLYMPI A THEATRE - DRESSI NG ROOM - NI GHT
Bl FF STONE sits alone, in front of a make-up mrror.

Rose enters.

ROSE
Are you Biff Stone?
Bl FF
Well, it’s about tine you got here!

I’mpresenting the first award and
you haven’t even started on ny hair
and make- up!

Rose | ocks the door behi nd her and crosses behind Biff. She
renoves her m nk coat and sungl asses.

ROSE
I’msorry about that, M. Stone.
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Bl FF
(handi ng her pan-cake
makeup and a sponge puff)
I was thinking we’d go for a tanned
| ook tonight. Wat do you think
about Tan No.2 1177

ROSE
I think we should go with a bl ood
red | ook tonight.

Bl FF
What are you, one of them fucking
Got h freaks?

ROSE
No, I'’ma nother...who gets off on
screwi ng studs like you to death.

Bl FF
Lady, even if you was good-| ooking,
| don’t do pussy.

ROSE
(taki ng out her corkscrew)
That’s not the kind of screwing I
had in mind, Biff.

A |l ook of fright conmes over Biff's face. But before he can
react, Rose plunges the corkscrew deep into his ear canal

The corkscrew just sticks out of Biff, as blood gushes out of
his ears and nmouth. He is dead.

ROSE
See, | told you blood red was your
col or.

I NT. GUSMAN CENTER - CONVENTI ON ROOM - NI GHT
The reception continues.

Captain MIler enters |ooking around. He sees Mil der and
Scully doing it behind the banquet table, and rushes to them

M LLER
Jesus titty fucking Christ!!!l GCet
a fucking room

The lieutenants quickly conpose thensel ves, futilely
attenpting to cover thenselves up. They dress throughout the
foll ow ng di al ogue.
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MULDER & SCULLY
Captain Mller, sir.

M LLER
Can you two possibly be nore
i nconpet ent ?!

MULDER
Yeah, | think we could if we tried.

SCULLY
(hits Ml der)
That was a rhetorical question
dunbass!

M LLER

Wil e you were in here copul ating,

anot her Corkscrew Killer victimwas

found in the Evergl ades. Yet

anot her Gay pornstar. And his

enpty Iinb was just found in the

back alley. You know what that

means?

MULDER SCULLY

No, not really. Not a cl ue.

M LLER
It means that the killer is
probably in the buil ding!

Mul der and Scul |y become hysterical and draw their guns.

M LLER
WIl you two relax! W don't want
to create a panic. And put those
away!

They put their guns away.

M LLER
|’ve called for back-up, but | need
you two to help nme secure the
bui l ding. Nobody goes in or out.
And mum s the word. Renenber, we
don’t want to start a panic. The
show wi |l go on as planned. And
when the killer makes his nove,
we'll be there to catch the
not her f ucker .
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MULDER
(l'i ke a Gung-ho cop)
Let’s do it!
M LLER

Zip up your fly first!
A di sgusted Captain MIler wal ks of f.

Mul der zips up and follows, while Scully takes a used condom
out of her hair.

EXT. GUSMAN CENTER - OLYMPI A THEATRE - SIDE DOOR - N GHT

Still in his hospital gown, Louis is trying to open a side
door with a paper clip. After a few attenpts, he is
successful and slips in.

I NT. GUSMAN CENTER - OLYMPI A THEATRE - BACKSTAGE - NI GHT
Loui s | ooks around.
A FLAM NG STACE MANACGER sees him

FLAM NG STAGE MANAGER
(crossing to Louis)
What are you doi ng here?!

LOUI S
(panics)
Un..?

FLAM NG STAGE MANAGER
Al'l the dancers for the Genital
Hospi tal production nunber are
supposed to be in G een Room A
(grabs Louis by the hand)
Come on, tw nkle toes.

The Fl am ng Stage Manager | eads a hel pless Louis O S.

I NT. GUSMAN CENTER - COLYMPI A THEATRE - NI GHT
The place is packed as the cerenonies are about to begin

The stage is adorn with rainbows and ot her Gay stereotypica
decor.
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ON HOBART AND WENDELL I'N THE FRONT ROW

Wendell is reading his program while Hobart | ooks around
worried. There are two enpty seats next to Hobart; Coco sits
next to Wendel | .

HOBART
Where i s nomma?! The show s about
to begin.
VENDEL L
Try her cell again.
HOBART
I did. It keeps going straight to
voi cenmail. | hope she’ s okay.
VENDEL L

Maybe she saw an al | - you- can- eat
snor gasbord on the way here.

HOBART
No, she’s been banned from every
al | -you-can-eat establishnment in
the state of Florida.

VEENDEL L

Way are you holding two seats?
HOBART

Momma’'s a | ot of woman, Wendel |l .
VEENDEL L

But there’'s an arnrest in the

m ddl e.
HOBART

Oh, that won't bother her. She's
had bi gger things up there, believe
me. Once, we --

VENDEL L
Stop! | believe you.
ON GAYLANDER I'N THE FRONT ROW ACROSS THE Al SLE

He | ooks exceedingly bored. H's phone beeps and he reads the
t ext nmessage.
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| NSERT - GAYLANDER S PHONE

The nessage is fromMac Steele and it reads: “CGaylander, a
reporter from CNN wants to interview you about the nurders.
Meet us in the | obby.”

BACK TO SHOT

Gayl ander quickly types a reply and bolts right out of there.

I NT. GUSMAN CENTER - OLYMPI A THEATRE - BROOM CLOSET - N GHT

I NSERT - MAC STEELE' S BLACKBERRY | N ROSE' S BLOODY HAND

The nmessage from Gayl ander reads: “Be right there!”

W DER

Rose turns the device off.

ANOTHER ANGLE
W now see MAC STEELE S dead body, a handsonme corpse, on the
fl oor next to Rose. Corkscrew holes are where his eyes used
to be.
Rose slips the device into his coat pocket.

ROSE

Thank you, Mac Steele. Loved your
| ast novi e.

EXT. GUSMAN CENTER - COLYMPI A THEATRE - NI GHT

More POLICE arrives as Captain MIler coordinates with Ml der

and Scully. He orders themto surround the building.

I NT. GUSMAN CENTER - OLYMPI A THEATRE - LOBBY - N GHT

Gayl ander cones out of the theatre to an enpty | obby.
GAYLANDER

(1 ooki ng around)
Hel | 0?
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GAYLANDER S POV
A shadowy figure goes into the nmens room

WH SPERED VOI CE (O S.)

In herel
BACK TO SHOT
GAYLANDER
(curious)
Mac?

Gayl ander crosses to the nens room

GAYLANDER
(calling out)
Mac Steele? |I'min no nood for
ganes!
WHI SPERED VO CE (O.S.)
I n herel

Gayl ander reluctantly goes into the nmens room

I NT. GUSMAN CENTER - OLYMPI A THEATRE - MENS ROOM - NI GHT

One of the lights is flickering, making everything | ook
spooky.

Gayl ander enters | ooking around.

GAYLANDER
Mac?!

Gayl ander | ooks beneath the toilet stalls.

GAYLANDER S POV - PANNI NG THE EMPTY STALLS FLOOR

BACK TO SHOT

GAYLANDER
Mac, there is no reporter is there?
You just want to get into ny pants
i ke everyone el se.
(turns to | ooks at hinself
in the mrror)
Oh well, | can understand that.
( MORE)
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GAYLANDER( cont ' d)
You’ ve wanted nme ever since you

fucked ne in that first novie we
di d t oget her.

ON THE CENTER STALL FLOOR

Chubby feet, attached to even chubbier legs clad in black
| eather, are lowered to the floor.

GAYLANDER ( CONT’ D)
But why the coy ganes? Wy didn't
you just cone out and tell nme you
wanted ny fat cock?

ANOTHER ANGLE

Gayl ander is still admring hinmself in the mrror as the
stall door behind himslowy opens.

GAYLANDER ( CONT’ D)
I woul dn’t have been offended. |
woul d have sinply told you that I
don’t fuck the help off canera.

OVER THE SHOULDER SHOT OF GAYLANDER I N THE M RROR

He suddenly sees Rose in the mrror as the stall door LOUDLY
SLAMS shut .

GAYLANDER
(into the mrror, trying
to stay calm
Rose?! You're not Mac Steele.
What the fuck are you doi ng here?

Rose hol d up her corkscrew and sm | es.

GAYLANDER
(still remarkably cal m
| see. Well, lucky for me, |’ m not
above. ..
(beat)

...kicking a woman in the cunt!

ANOTHER ANGLE

Gayl ander swiftly spins around and kicks Rose in the crotch,
maki ng her screamin excruciating pain, and drop the
corkscrew to grab hold of her hurt vagina.
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GAYLANDER
And |’ m not above running like a
frightened school girl either!

The real queeny side of Gayl ander cones out when he runs out
of the bathroom scream ng |ike a banshee.

Rose qui ckly recovers. She grabs her corkscrew and foll ows
hi m out .

EXT. GUSMAN CENTER - OLYMPI A THEATRE - N GHT

ON THE LOBBY DOCRS
Captain MIller’'s nmen are | ocking them up.
M LLER
kay, these are secure. Let’s do
t he side doors.

M Il er and the cops spread out.

I NT. GUSMAN CENTER - OLYMPI A THEATRE - LOBBY - N GHT

Gayl ander runs fromthe nens room scream ng |ike Jaine Lee
Curtis in “Prom Ni ght.”

He tries to open the | obby doors but they are | ocked. He can
see police in the distance and he desperately pounds on the
doors...to no avail. They sinply can’t hear him

Rose has now conme out of the nmens room hungry for bear. She
bl ocks his way back into the theatre.

Gayl ander sees her and runs up the stairs.

I NT. GUSMAN CENTER - OLYMPI A THEATRE - NI GHT
The |ights go down as everyone settles.

ANNOUNCER
And now, | adies and gentlenen, a
nmusi cal nunber from one of
toni ght’s nom nated novies --
“Cenital Hospital: The Gay Porn
Musi cal .”

ON THE STAGE
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A cheesy production nunber begins with DANCERS dressed as
patients and doctors.

Louis is pushed on stage as one of the dancers. He
desperately tries to follow the choreography, but of course
can't.

ON HOBART AND WENDELL I'N THE FRONT ROW

HOBART
(squinting his eyes)
My God, that spastic dancer | ooks
like ny brother Louis; but it can't
be.

ON LQU S

He sees Hobart staring at himand tries to cover his face,
while at the sane time trying to blend in with the other
dancers.

W DER ON THE STAGE

The nunber concludes with the patients in a kick line; Luis
last in the line. At the very end, they all strip off their
gowns to their jockstraps -- one at atinme in line. Wen it
cones to Louis’ turn, he hesitates, and then he strips to his
birthday suit.

The audi ence gasps, before breaking into hysterical |aughter,
and then polite appl ause.

ON HOBART AND WENDELL |'N THE FRONT ROW

HOBART
That is Louis! No one’s penis is
that small. What the hell is going
on here?!
ON THE STAGE

The dancers bow and | eave the stage, pushing Louis off with
them Louis puts the gown back on as he goes.

ANNOUNCER
And now, | adies and gentlenen, your
host for tonight: M. Andy Dick!

ANDY DI CK cones out to thunderous APPLAUSE. He bows.
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ANDY DI CK

(1 ooki ng of f stage where

t he dancer exited)
Www | haven't seen a dick that
smal |l since ny days as a priest at
the Catholic Canp for Boys.

(beat)
Hel | o, everyone, |I’'m Andy Di ck.
You may remenber ne from
“NewsRadi 0,” or ny menorabl e
performance as the incredibly Gay
hol ogram -- EMH2 Dr. Bradley -- on

“Star Trek: Voyager.” Now, |’ m
hosting the Gay porn awards. Boy,
has ny career tanked! Instead of

going with a big star to host this
year’ s show, they decided to get
someone with a phallic |ast nane.
Apparently, Shecky Cock was busy
hosting the grand opening of

Harl ey’ s Hubcap Heaven in Hi al eah.

I NT. GUSMAN CENTER - COLYMPI A THEATRE- BACKSTAGE - NI GHT
A frantic Gaylander runs in fromthe second floor |obby and
bunps into Louis, who is just standing around | ooking dazed
and conf used.
Gayl ander screans.
GAYLANDER

Ahhh!  The whole famly is in on

it!
Gayl ander steps back and clinbs the | adder up to the catwal k.

Rose hurries in. She sees Gayl ander going up the | adder and
follows, with corkscrew in nouth.

LOUI S
(now real ly confused)
Monmma?

Louis foll ows Rose up the | adder.

I NT. GUSMAN CENTER - OLYMPI A THEATRE - NI GHT
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ON THE STAGE

ANDY DI CK

And now to present the first award
of the evening, here is...

(soneone is talking to him

fromoff stage)
Real | y? GCkay. Here's director and
drag queen extraordinaire, KiKi
RaCGoo.

There i s THUNDEROUS APPLAUSE. KIKI RAGOO, a plunp drag
gueen, steps up to the podium She seens quite jaded by it
all.

Kl Kl
Thank you. Biff Stone was supposed
to present the first award, but
he’ s gone mi ssing. You know these
fucking porn stars. Anyway, the
nom nees for Best Newcomer O The
Year are: Tw nky Mal one. ..
(polite appl ause)
. Rocky Ranrod. ..
(polite appl ause)
. Toormy Lauderdal e
(polite appl ause)
.Leroy “Binaca” Jones...
(polite appl ause)

CLOSE ON HOBART
He is on pins and needl es.
Kl KI ( CONT’ D)
(G S.)

...and Lane Sugar baker.

There is WLD APPLAUSE after Lane’'s nane is call ed.

CLOSE ON KI Kl

Kl KI ( CONT’ D)
And the winner is...
(opens envel ope)
... Lane Sugar baker!
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ANOTHER ANGLE

Hobart junps to his feet and hugs a jubilant Wendell before
runni ng on stage and taking the award fromthe CUTE AWARDS
BOY.

VE TILT UP TO THE CATWALK OVER THE HOUSE

Rose pursues Gayl ander, followed by Louis.

CLOSE ON ROSE ON THE CATWALK

She stops to | ook down at the stage, with tears in her eyes.

ON THE STAGE

HOBART
Thank you. Thank you so nuch!
(the appl ause subsi de)
| can’t believe this. | just w sh
nmy nonma was here to see this.

The audi ence sighs in sadness.

HOBART ( CONT’ D)
Oh, no, she ain’'t dead...She s just
late. 1°d like to thank everyone
who made this possible. M agent
Wendel | Weinstein. A director who
took a lot of my bullshit when I
was a junky, M. Gayl ander
Spi el berg. ..

CLOSE ON GAYLANDER ON THE CATWALK

He stops to | ook down at the stage.

ON THE STAGE

HOBART ( CONT’ D)
...My soulmate, who I mss very
much, Malibu Somers.
(appl ause)
And ny dear brother, Louis.
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CLOSE ON LOQUI'S ON THE CATWALK

He stops to | ook down at the stage.

ON THE STAGE
HOBART ( CONT’ D)
(holds up award in
vi ctory)
Thank you!

There is WLD APPLAUSE as Hobart |eaves the stage.

DI SSOLVE TO

SERI ES OF SHOTS MONTAGE
A) Mdre wi nners accept their awards.
B) The audi ence grows increasingly bored.

C) Rose continues to chase Gayl ander on the catwal ks,
foll owed by Louis.

D) Qutside the Gusman Center, a helicopter arrives with the
SWAT TEAM

E) Hordes of police pour into the | obby and backstage areas.

F) Captain MIler and his nmen find Biff Stone’s body in his
dressi ng room

G Ml der and Scully find Mac Steele’ s body in the broom
cl oset .

H) The SWAT Team storns the buil ding.

I) Hobart is back at his seat enjoying the show.

END SERI ES OF SHOTS

I NT. GUSMAN CENTER - OLYMPI A THEATRE - NI GHT

ON THE STAGE

Andy Dick is again on stage.
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ANDY DI CK
Is everyone still awake? | swear |
was a child star when we started
this show. Hide your drugs, by the
way, the joint is swarmng with
cops. | just got a cavity search
...and |1’ m goi ng back for another
one. Anyway, it’s time for the
| ast award of the evening.

There is a huge ovati on.

ANDY DI CK ( CONT’ D)
Ki ki RaGoo was supposed to present
this award. But since she had to
do the first one, | get to present
it nyself. Lucky nme. The nom nees
for Performer O The Year are...

ON THE CATWALK OVER THE STAGE

Gayl ander cones to the end of the catwal k. He has nowhere to
run, so he turns to face an out-of-breath Rose.

GAYLANDER
(screans)
Hel p!' Hel p!

ANDY DI CK ( CONT’ D)
(0 S.)
...Butch Ganite...
(appl ause)

ROSE
(raising her corkscrewto
attack)
I"mafraid they can’t hear you,
dear.

ANDY DI CK ( CONT’ D)
(0 S.)
...Biff Stone..
(appl ause)

GAYLANDER
Okay. Just not in the face!

ANDY DI CK ( CONT’ D)
(0 S.)
...Mac Steele...
(appl ause)
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LOUS (O S.)
(shocked)
Momra, you' re the Corkscrew

Killer?!

ANOTHER ANGLE
We now see Louis standing behind Rose. She turns to him

ANDY DI CK ( CONT’ D)

(G S.)
... Lane Sugar baker. ..
(appl ause)
ROSE
Oh Louis, you always had the worse
tim ng!

ANDY DI CK ( CONT' D)
(GS.)
...and Gayl ander Spi el berg. ..

There i s thunderous appl ause after Gayl ander’s nane is
cal | ed.

LOUI S
I won't let you do it!

Loui s rushes Rose and they fight over the corkscrew. They
are both pulling on the corkscrew now, with all their mght.

MIller, Scully and Mulder run up to themw th guns drawn.

M LLER
Everybody freeze!

ANDY DI CK ( CONT’ D)
(0 S.)
And the winner is...

Rose suddenly lets go of the corkscrew and falls on her ass,
the inertia sending Louis onto Gayl ander, and the corkscrew
deep into Gayl ander’s heart.

ANDY DI CK ( CONT’ D)
(G S.)
... Gayl ander Spi el ber g!

GAYLANDER
(dying; blood spilling out
of hi s nouth)
They like nel They really Iike ne!
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Captain MIler shoots the corkscrew out of Louis’ hand.

ROSE
| tried to stop him officer

Gayl ander falls over the side of the catwal k.

ON THE STAGE
Gayl ander splats down next to Andy Dick
The audi ence SCREANMNS.

ANDY DI CK
What a fucking entrancel!

Andy pl aces the award in Gayl ander’s |ifel ess hand.
ANDY DI CK
(he appl auds)
What a trouper, |adies and
gent | emen!
ON THE AUDI ENCE

They give hima standi ng ovation.

TILT UP TO THE CATWALK OVER THE STAGE

The SWAT teamfinally arrives with their firearns drawn.

CLOSER ON THE CATWALK OVER THE STAGE

Captain MIler handcuffs a shaken Louis, while Ml der and
Scully help Rose to her feet.

ROSE
(really nel odramati c)
| tried to stop him

(sobbi ng)
Oh, ny baby is the Corkscrew
Killer!!!

ON THE STAGE

Andy Dick picks up a piece of solid silicone from Gayl ander’s
remai ns.
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ANDY DI CK
They were cheek inplants. | knew
it!

DI SSOLVE TGO

EXT. SPH NCTER STUDI CS - DAY

News vans are everywhere.

I NT. SPHI NCTER STUDI CS - DAY

There is a news conference going on. The roomis packed with
reporters and paparazzi.

Wendel | is standing behind a podiumw th the GayVN | ogo on
it, as the paparazzi snaps away.

VAEENDEL L
Thank you all for coming to this
news conference. After a careful
review of the rules, we came across
a subparagraph that states that al
noni nees nust be alive at the tine
of the show. So the winner of this
year’s Perfornmer O The Year Award
i s...Lane Sugarbaker.

We now see Hobart standing next to a proud Rose. He goes to
t he podium and takes the award from Wendel | .

HOBART
Thank you. | w sh that the
circunstances for nmy winning this
award were different; but ny
crazed, deranged serial killer of a
brot her took care of that. | amso
sorry for everyone’s loss. | too
| ost sonmeone very dear to ne to the
Corkscrew Killer. And even though
he’s ny own flesh and bl ood, both
nmy nother and | think he deserves
what’s comng to him

EXT. FEDERAL JAI L COVPCUND - DAY

The press is swarm ng here too.
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I NT. EXECUTI ON ROOM - DAY

Poor Louis is strapped down to the electric chair. Rose and
Hobart sit on the other side of the glass partition, along
with THE PRESS and OTHER OBSERVERS.

TIGHT ON LOUI S'S FACE

A lone tear trickles down his cheek.

BACK TO SHOT

The EXECUTI ONER throws the switch and Louis begins to tw tch.
Then suddenly, sonething goes terribly wong and he catches
fire, as all the equipnent short circuits around himand the
[ights dim

Everyone is shocked, fromthe spectators to the jailers.

They try to put Louis out, but he spontaneously conbusts

bef ore they can do anyt hi ng.

CLOSE ON HOBART AND ROSE

They | ook at each other in disbelief.

THE BACKGROUND CHANGES BEH ND THEM THROUGH A CE EFFECT

And they are now. ..

EXT. FEDERAL JAI L COMPOUND - DUSK

CLOSE ON HOBART AND RCSE
They are in the sane position.
ROSE
"1l say one thing for your

brother...He was a loser to the
very end.

W DER

Rose and Hobart are in the back seat of her converti bl e.
Tadzio is behind the wheel in a sexy chauffeur uniform



HOBART
I’ mgonna m ss him
ROSE
[’ m hungry!
HOBART
Yeah, ne too! |'min the nood for
sushi .
ROSE

Fuck that raw fish shit! Mnmmm's
hungry for neat.

HOBART
Let’s go.

ROSE
Tadzi o, andar e.

They drive off into the proverbial sunset.

THE END

ROSE (V. Q)
| told you I was going to make you
t he bi ggest Gay porno star in the
world, and I didit.

HOBART (V. Q)
You sure did, nmomma. And | finally
found sonmeone to share all ny
success with too. | met a boy | ast
ni ght while cruising the airport
nMens room

RCSE (V. Q)
VWhat ?!

HOBART (V. Q)
Yeah, | invited himover for supper
t onor r ow ni ght .

ROSE
Oh, that reminds nme; we need to
stop by the wine store on our way
hone. | need to buy nme a new
corkscrew.
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FADE TO BLACK



